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CHAPTER —- I 


SRY WEDANTA DESIKA — 
HIS LIFE AND WORKS 








Venkatanatha popularly known as Vedanta Desike 
flourished in the latter half of the 13th century, about 
250 years after Ramamja, the great exponent of Visigtadvaite. 
According to tradition, Vedanta Desikn is considered as 
Ghantavatara, the divine descent of the bell in the shrine 
of Sri Venkatesvara of Tirumalai, He is alse considered 
as the avatara of Lord Yenkatesvara Himself or the avatara 
of Ramanuja., This is stated by Desika in his Sanka) pa- 
suryodaya,’ by his son, Kumara Varadacarya in his 
Desikamangalasasana’ and by other writers > Desika's 
spiritual descent is traced to Ramanuja, through two lines 
of Acaryas = Appullar, Rangaraja, Ramanuja (Atreya) and 
Kigambi iecan, * Venkatanatha was born in 1268 A.D. at 
Tupil, a suburb of Kancipuram as the son of Andtasuri 
Somayaji, an orthodox Vaigpava and a descendant of one 
of the 7% Simhasanadhipati~s appointed by Ramanuja,? 

His mother was Totaramba, the sister of Atreya Ramanuja 
who had the title Vadihamsambuvaha and was popularly 
known as Appuller. 


As the parents had no children for a long time, 
they proceeded to Tirumalai. One night, Lord Venkatesvara 


appeared before them in a dream and gave the temple 

bell to be swallowed by Totaramba, as the result of 
which Venkatanatha was born. Even as a child, Venkate= 
natha possessed a prodigious memory and remarkable 
powers of intellect. It is said, that, one day, when 
he was five years old, Venkatanatha followed his uncle 
to the temple of Lord Varadaraja, where the great scholar 
Nagadur Ammal (Vatsya Varadacarya) was delivering 
discourse on Sribhasyan, to his disciples. Those who were 
present there, were lost in admiration at the beaming 
countenance of the young boy and the discourse then, 

was a bit interrupted. As Nagedur Ammal began to resume 
the discourse, he found that he had missed the thread 

in the discourse, This was correctly pointed out by 
the five year old boy Venkatanatha,. Nagadur Amnal 
immediately blessed the boy ath his prophetic utterance 
stating that the boy would undoubtedly rise to heights 
of eminence, refuting alJ the systens of thought opposed 
to Ramanuja's philosophy and establishing the verities 
of ities. Under tre tuidance of his uncle Appullar 
Desikn mistered all the Sastrus even before he attained 


the age of twenty, ide must have composed poens and 


certain works while he was at Kanoi. This is evidenced 
by the title Kavitarkikakesari. 


it is to acquire superior skill in handling the 
abstruse philosophical matters and meet the opponents 
in debates, that he practised the Garugamantra taught 
to him by his uncle. This Garudamantra was practised 
at Osadhi hills, at Tiruvahindrapuram. Garuga taught 
in turn, the Hayagriyemantra which Venkafanatha repeated 
and Lord Hayagriva appeared before him. With the 
blessings of Hayagriva, Venkafanatha was able to acquire 
mastery in literature and science and was endowed 
with superb dialectical skill. With the grace of 
Hayagriva, he was able to silence many an opponent 


and produce works of enduring worth on Ramamja's system. 


Venkatanatha spent his life in unceasing activity 
by imparting the tenets of Ramanaja!s system to numerous 
disciples ani also by undertaking pilgrimares to holy 
places like Tirunalai, Srirangam, etc. His Sastraic 
works like S=tadusapi, Adhikarapasaravals on others 
won for him the coveted title of Vedantacarya conferred 
upon him by Sri Ranganatha while his mitifarious 
activities as in Silpa and other sciences got his - 
title Servetint atantra from the Godess at Srirangeas. 


His works 


The works of Vedanta Desika are manifold in quality 


and quantity numbering more than hundred. He wrote in 
Sanskrit, Tamil and Mapipravala, a mixture of Sanskrit 
and Tamil. 


Sanskrit Works: 


I. O Philosophical Works: 


Te 


26 
36 
be 
De 
6. 
Je 
Be 
9e 

1D. 

11. 

12. 


Tattva-mukta-kalapa with the commentary 
Sorvarthasiddh4, 

Adhikaran (s aravald 

Satadugand 

Nyayaparisuddhi 
Nyayasiddhanjana 

Sesvirunimamsa 

Mim is apaduka 

Nikseparakga 

Saccarity it wi 

Pane wraur irtltya 

Dramiv orenisad eTanpe ryane tnavel i 
Drami¢ opanivagsaram 


Ike entariess 


1. Tattvabika (on Sriphasya) 
2. Godvatrayabhasys 

3e Catugslokibhagya 

4, Stotraratnabhasye 

Ss Gitarthasangraharakeg 

6. Gitabhasye-tatnarya-candriim 
7. Isivasyopanisadbhagya 


III. Dyama and Poetry: 


1. Senkalpesuryodaya 
2. Yadavabhyudays 
3 Hamsasaviesa 

4, Subhagitanivt 

Se Padukasanasre 


IV. ous Works: 





3e Nynsatitak. 


Ve Stotrasin Preiote and oan3) 3 


1 Pavucrivestotre 
Huse 
2e Desuveterestotra 


10.¢ 
11.6 
12. 
13. 
14, 
15. 


22. 
30 
2k, 
256 


Abhit istavam 
Varad ara janancas at 
Vegasethustotra 
Agtabhujastaka 
Kamasilogtaka 
Paramartastutd 

$a ranagat idipiks 
Acyutas ataka 
Dehalis astutd 
Rarhuvi ragadya 
sud ars anishaka 
Gog asayud hastotra 
Grarugadang aka 
Yatipe je septati 
Val rerve nnneaka 
Guragapanegsat 


VI. Manipravala: 


1. Samnradavanarisuddht 
2. Tattvanadavd 

3. Rahssyapadayd 

4, Tattvanavanita 

5. Rahnsyanavanite 

6. Tattvamatrka 

7 Rahasyamatrks 

6, Tatlvasandest 

9 Rahasyasandesa 

10. Rahasyasandesa Vivarans 
11, Tattvaratnavald 

12, Tattvaratnivlisangraba 
13. Rahasyarrtnava 1i 

14, Rahasyaratnavaldhmieye 
15. Tattvatrayacu)aka 

16. Rahasyatrayaculaky 
17. Abhpvapridanasare 

18, Rahasyasi homens 

19. Aninlivaibhava 

20. Pradhanasatake 


21. Upakara sangrahe 

22, Sarasangraha 

23. Munivahanabhoga 

ab, Parampidasopann 

25. Parnatabhangs 

26. Hastictrimiritmys 

27. Srimyimhasvatrayasare 
28, Sarisara 

29, Ylrodha Parthary 


ar 
VII. Works in Tamil = Poems: (Desiknprabhanda) 


1. Amptia mamiint 

2. Adhiiginasangriha 
3. Ampiisyidint 

h, Parsminsdasopana 

5. Meivritaminmiys 

6. Maikkvivpatty 

7. Arthananenka 

8. Srivainwy dines ri 
9. Tivucitnnr nt 

10.0 Danuimnyern 

4.00 Dhrancnt tr coupuktat 





12 e Dvay Coyne Uk 
13, Caramsloknecurukiy 





15. Mummeniickoval 
16, Navamapinalead 
17. Prabhandasars 
18.  Abaraniyama 


VIII, Other Works? 


1. Hanidinatilaks 

Ze Yaisvadevakarike 

3. Yajnopavita pratippha 
, Bhugoleninpaya 





TX, Works that are lost: 


1, Adhikarapadarpapa (mentioned in the Nikeyeparakgg) | 

2. Cakarasamarthang ( referred to in the Vaibhavaprakasilg)~ 

3. Samasyasahasra (mentioned in the Stotraratnabhagya)’” 

h, Vedarthasangrahayyakhyana (mentioned im the last 
pariecheda of the Nyayasiddhaniang)’° 

5. Madurakivyi Wedaya (Mapipravala) 

6. Nigamapirimgla ( " * ) 

a $ilparthasara 

8. Steyuviroiha 





Desika's chief-aim in writing such vwerks vas to 
exemplify the tenets ef Ramanuja's system, rather ef 


Vaigpavism, to humanity in every pessible way, employing 
the language and form suited for the purpose, 


He was a great exponent of Uphaya Vedanta, treating 
the Upanisadic matter along with the hymns ef the Ajvars, 
He demonstrated in his works the concord between the 
Upanivads and the hyans of Nammalvar, He was a staunch 
advocate of the doctrine of surrender (Pranatti). 


Vedanta Desika passed avay in Nevenber 1369, on 
the Karttikai day having lived a full span of 101 years. 
He was a saint full of humility and an unbounded love 
for the welfare of humanity, He rightly occupies a 
supreme place next to Ramamja, in the hierarchy ef 


Acaryas @ 





I. fattvactmktaekelava: 
This work in five chapters contains 500 verses in 
Sragdhara motre, This was written with the object ef 
presenting the doctrines of all systems of thought 
ineluding Advaita, Myaya, Mimamea, Baudiha, Jaina and 


10 


il, 


11 


ether systems, The conclusions drawn are in favour 
of Vis igtadvaita. In fact, this is a veritable 
encyclopaedia, The author has wean his own 


Ome 


commentary on it = Sarvarthasiddhi. 


Adhikaranasaravalit 
This is a metrical composition giving a gist of 


each Adhikarana of the Brahmaesutraebhagya on the 
lines of Ramanuja's interpretation. This consists 


of 562 verdes in Sregdhara metre. 


ITI. Satadugani: 


IV. 


This is aimed at the refutation of the Advaitio 
doctrines, There are only 66 sections available at 
present. The remaining sections are not available 


and are lost to posterity. 
- : o 
Nyayanardisuddhd § 


In this work, the author seeks to show that Gautama, 
the author of the Nyayasutrag, was in favour of 
Vedanta system. The several categories are expounded 
in four chapters so as to fall in line with the 


12 


Visigtadvaita principles. Copious citations are 
contained in this work from the early writers, some 


of whose works are now lost. 

V. Nyavesiddhaniang: 
This is purely a Visigtadveita work presented in five 
chapters on the metaphysical principles with the backe 


ground of Vedanta. This is incomplete and contains 


citations from the works of early writers, 


a | 


VI. Sesvaramimamss t 
The author tries to prove that the Mimamsa system as 
handed down and developed by Sabarasvamin, Kumarila 
and Prabhakara are not in consonance with the aim and 
intention of the author of Mimamsa sutras. The author 
left it incomplete probably to show the way in which 
further studies in Mimamsa could be taken up. 


VII. Mimamsaneaduka 


This is a metrical treatise consisting of 173 verses 
summarizing the tenets of the Mimamsa system as 
accepted in the Vedanta tradition. 


13 


VIII Mikenaradwa! 


This is a treatise to prove that prapatti or self. 
surrender is the gpays or the means for obtaining 
final release, The prima facie and giddhants are 
stated here. The treatment is on Sastraiec lines, 


TX  Spccaritraralpa: 
This: is an independent work dealing in three sections 
with the ways and means for leading a disciplined life 
as a Valgpava. 

X Panearatraraled 
This work presents the validity of the Pancaratra 
system in three sections, 

XI & XII. Dramijonanivattatnarvaratnaval, and 
Dramidopanigadsars't 
The Ratnavald gives in 130 verses in Sanskrit the 
gist of Nanmalvar's Tiruvaimoghi. The gara gives 
the gist for each decade of Tinmsvaimoshi and consists 
of 26 verses, Indeed it is Desika who raised the 
Tiruvaimozhi to its supreme position by these works. 

COMMENTARIES t 

1. Dattvattiea: 


This is a voluminous commentary on Sri Bhab ya of 
Reamamja, but it has been left incomplete abruptly 
in the first Adhiksrang itself, 


Qe 


36 


56 


6. 


14 
Gadyatrayebhaeyat 
This is a commentary on three Gadyas of Sri Ramamja 
Sarepagatieadya, Sri Raneaeadya and Vadjouthasadya, 
which deal with the importance of Sarapagati. 
Catusslolibhas ye 
This is a commentary on the Catussloki of Yammmacarya 
dealing with the significance of Sri, the consort of 
Lord Visgu, 


Stotraratnabhasya! 
This is a clear exposition of the Stotraratna of 
Yamumacarya which deals with the tenets of Visigtadvaita. 


The commentaries on Gadyatraya, Catussloki and Stotrge 
ratna come under the title Rahasyarakga as they deal 


with the esoteric doctrines of Visigtadvaita. 
Gitarthasangraharalga: 
This is a commentary on Gitarthasangraha of Yammacarye 


Tatparyacandrikat 


This 18 a detailed commentary on Ramanuja's bhag ya 
on the Bhagavadgita, This is invaluable for the 
meticulous care with which every word in the bhasya 
of Ramanuja receives an appropriate and authentic 


exposition. 


76 


19 


isevasyopsnisadbhagya! 


This is a commentary on the Tsavasyonanisad 
according to Visigfadvaita. 


TII. Drama and Poetryt 


ao 


30 


Me 


Drama = Sankalpasuryodaya? 

The play consists of ten acts and the significance 
of the title that God's will = 'Sankalpa! 1s 
essential for humanity, is dealt with, The view 
of the Advaitins that mere knowledge of prabodhse 
will suffice is rejected, 


Yadavabhyud aya: 

This is a Mabgkavya in 24 cantos on the life of 
Kyspa. 

Hamsasandesa: 

This is a lyrical work on the model of Kalidasa's 
Meghadute and contains the message sent by Rama 
through Hamsa to Sita on learning the whereabouts 
of Sita from Hanuman. 

Subhagitenivi: 

This is a didactic composition containing ,wise 
sayings spread over 12 sectionS, of 14) slokas. 


3 


IV. 


Ve 


16 


= a ; 

This is a gram poem consisting of 1008 verses in 
32 sections wherg the sandals of Lord Ranganatha are 
glorified. The author displays all his poetic powers 
of imagination reflecting his devotien te Nammalvar, 


Religious Works? 


Nyasadasaka, Nyasavimsati, Nyasatilaka. These three 
deal with pranatti. Desika comments on — 


While his son, Xumara'Varadacarya has written a commentary 
on Nyasatilaka. 


Stotras 


Except Acvutasatala whieh is in Prakyt,all the other 
stotras are in Sanskrit. Raghuviragadya is in prose. 
The deities in the important shrines in South India 
get their personal attractiveness and eminence 
glorified in many of these stotras. <A special 
reference is to be made to Dayasataln where Lord 
Srinivasa's mercy gets a detailed and all comprehensive 
description. 


Vadracvanencalgt 
This poem reveals the intensity of Vairagya in the 
life of Degika. 
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VI. Manipravala: 
It is a form of style in which there is a melodious 
blending of Sanskrit and Tamil expressions, This 
style was at first started by Ramanuja's spiritual 
son Tirukuruksipniran Pillan, who commented on 
the Tiruvaimozhd, of Nammalvar by employing this mode 
of writing. 


People in those days had sufficient knowledge of 
Sanskrit expressions current in daily life. When 
these got freely mixed up with the Tamil expressions 


a new style came into being. The Rahasyatrayesars 
which is considered as the magnum opus of Fedanta 


Desika written in this Manipravala style contains 
32 sections and deals with the three Rahasyas with 


preliminary chapters on prapatti. 


There are nearly 30 small tracts, all conveying 

the Vaignavaite tenets in varying grades so as to 
enable people to take up the study of the smallest 
and simplest works at first and proceed further to 


the study of other works in a graded manner, 


Under this head, three works deserve mention, 
One is Mundivahanabhoga which is a commentary 





b 


Bhucolanimpaya deals with aspects of earth in the 
global areae 


All these are in verse forms, 


19 


20 


1. Sankalpasuryodayn, I, 1% 
vitrasini vibudhavririvaruthininam 
padmasanena pariearavidhau priyukta 
utprekgvate budhajanai rupapattibhumna 


ghapta harep samajanigtsa yadatmaneti . 
4 ® = Pum oat on oe 
2e Desikamanralasasana, $1.4. Kumaravarndacarya . 


venkatesavotaro'yam tadghaptamso'thava bhavet 


yatindram So'thavetyevam viterkyayrstu mang:lam. 
36 Vaibhavaprskasi Bi $1.2. Colasimhu puram Dogg ayacarya. 


venkafesasya sank.ilppt visvami trakulambudhau 
ghappavotirpa yanmurtye tam desikavaram bh: je. 


Saptitir tnumlika, $1,610. P,R.Annan. 


Geauga eeee ae 


sarveluntrasvotuntr tvacchastradipapr.dhanatab 
PP =m 6 a) ong an ams ow ? 
srivenkapadrinatho'sau sakgadvedantsdesihap 


Aco ryee-mpu, $1.56. Kausika Srinivasacharya. 
muktiv dateruea pur pevitritasa 
ghantar hunatra dhe Vetap k litavetara 
sarvujn nirjuradhuniv- vasundharayam 


sanjiv-yigveta bhitnan kolugenalena. 


ra 


Lb, RAMANUSA 
sisal ines Tirukkurubkni ppiranpillan 
Atreva Ramanuja 
—_ 
_ 
Ranraraja aN _ 
Nagrdur Amma 
| | 


tee reer ioe cas oenesense ssa ses ate 


Apmiliir 


' 
# 
Desikyi 


5. Saptatiratnamalika, 91.10. P.R. Amim 
phadrapadamis — tovigguvama) pkge 
venkatanahidhranstitirth din bhute 
pradurebhove ya ti a nit voeripach pba 


hante keviterkik-mpeend? miurumurtya 


6. This prediction ind the blessing «om tre i 18 
evident from Act 'T of the Sankalpasuryodaya. 
The Soka 1% (same os in the Yitiri opt ta) 


is in pr ise of Ramin‘. 








a2 


The disciple who utters this was blessed by Rimanujat 


pratisthapitavedantad pratikgi ptabahirmitap 
bhuyastrrividyamanyastvam bhurikalyanabhijanam 
(Act II, 15) 
The disciple is Desika himself. Many Slokis simiar 
to the ones in Act TI, (7, 8, 14, 49) oceur jn the 


other works of the ‘uthor. 
9. San asuryoda » Act T, $1.15, Adyar edition. 
8. H ivastotra, $1.33 
kavitarkikakesarina venketanathena vir citametam 
vide: Yatirajasaptati, 72 
kovitarld kasimhanadab 
Gawapancasat, 526 


kavaikathakaghatake sari venkatesab 


Acyutasatakam 101. 


iti kav itarkiMakesarivedantacaryavenkatesa - 


vir citam 


9, Adhikarapasaravali, 91.1 
Vaibhuvinrekasika, $1.53 
SapLatirntnamilika, $1.31 








10. 


16 


126 


136 
14, 


15.6 


16, 


a3 


bhav as ze $4. 5h 
Saptat amalika, $331 


For detailed reference vide section VI below, 


Nikpeparaksa, p. 94, Uttamr 1, Viraraghavachariar 
edition. 


Vaibhavaprakasils. Page Te How pravels 
Samasya Sahasram = Stotraratnabhagyante 'ntimaslokeb 





svakamiti haridattam yamunastotravpttya 
vyavyouta nigamantacaryakam venketesab 

agani sadasi sadbhiryaR samasyasahasri 
kavikathaka mpcendrag sarvatantrasvatant rab 


Nyayasidchaniana, pe2i1. Published by the 
Sri Vaignpova Siddhanta Prachara Sabha, Madras, 
1934. 


Saptatirotnamal a $1.48 


Vaibhavanrakasika, $1.60 
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YADAVABHYUDAYA ~~ A SUMMARY 
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YADAVABHYUDAYA = A SUMMARY 


This Mahaksvyn is divided into 24 eantos consisting 
of 2643 Sloknec. It possesses all the requisite features 
of a Maha kavya e The author's aim in writing this kayya, 
besides recounting the life and exploits of Sri Ky eye, 
is to present the theme with a philosophical background 
according to Ramanuja's System of Vedanta. It is therefore 
natural that one should come across a commingling of the 
narration of the events in the kavya style and the 
presentation of the philosophic aspects woven with the 


CVentS e 


CANTO I 


This begins with a prayer to Kygpa as a divine 
descent of Vispu with the amiable qualities that attract 
people to him, After making a reference to Vyasa's 
handling of the life of Kygga, the author traces the 
ancestry of Kygpa to the lunar race, The achievements 
and ideals of this family are well portrayed suggesting 
the birth of the Lord in that family. The approach of 
the Gods along with Godcess Earth to the Lord for 
obtaining relief from the oppression of Kamsa and the 
other gscrses is ten cetaried, along with a sufficient 


elaber tion of the Lord's greatness, as present in the 


29 


Upanigndie doctrines. After a brief descrinrtion of 
the Lord reclining on the serpent couch, the appeal 
of the Gevges is depicted followed by the Lori's 
agiurance to extend his pro*‘ection ‘to them and his 
resolve to take his descent in Mathura as the son 


of Vasuceva and Devaki. 


Tne second cinto is devotud to a graphic description 
of nature bised on much imaginative display of poetia 
t-tenta, with the darkness setting in following sun set 
en! the rising of the moon with its ef ect on nature and 
meoplee Reference is made to Vasudeva ani his wife Devaki 
weom the Lord hed chosen as his prrents. Devaki's pregnant 


con {ion is also spoken of at the beginning.’ 


Ce J aod 


ase Lirth of ogeas is described in thia cinto aginst 
The b earroand of the Te serietion of natura presented at 
tue em of tne peevious ¢ oto, To: wvloriows acnenpance of 
Royo oS holy e-e2 vur amigo ut tne time of his birth 


: 
Roo v¥os Trou Vou. Va # fofuaad ori ser,” 
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AS the request of his parents Kygna took the form 
of an ordinary child. In order to save the child from 
the cruelty of Kamsa, Vasudeva took it and went to 
Gokula amicst the fregrant breeze, crossing the helpful 
Yamuna, Placing the child in the house of Nandagopa by 
the side of Yasoda, who had then siven birth to a female 
ehild, Vasudeva took the female child and hastened back 
and left the child by the sice of Devaki, Kamsa who 
came to know of the birth of a chile to Devaki tried 
to Sley thet child who wus Mayan, but was met with 
d.usappointrent. kseaving from the hands of Kansa, it 
flew up into the sky, Assuming the form of a maiden, 
Moye warned Kanisa of the evil times ahewd and said that 
he would mect with his death ot se hands of the child, 


a ane 
tyuen lyins with Yasots st Goxia. 
CANTO IV 


Kamsa wus Seriourly cons. ‘ering plans to subject 
the chile Kygps to a2] d«incs of eruel attacns by his own 
Wietra seve 'lices, She ve vy firse th t come to kill 
Kees weS Palin, » cemcress, Tats wis followed by the 


attemt of SeYnr lore. boun these were @eiSily destroyed. 


al 


Mention 1s made of the pranks of Krgpa as a child where 
his divinity is revealed, especially of his sportive 
pranks in the stealing of butter which brought him the 
name Damodara = being bound by dama (rope). 


As a result of 111 omens, Kyrgga took all the people 
te Brrdavana which became a happy place to live in. Even 
here danger came in the form of Asuras = Typavarta, Baka, 
Drenuka , Pralamba and all these were destroyed. Krgya's 
sportive pranks with the maidens of the cowherds who 
undertook to perform a Kanyavyata and His lilges with 
the cowherdesses have a vivid poreraya Following the 
tradition recorded in the Tamil classics, Kygpa won the 
hund of Nila, the daughter of a cowherd Kumbha in a wager 
by subduing the seven fierce bulls. Kygpa's playing on 
the flute enchanting the minds of the cowherdesses as 
well as the subduing of Kaliya serpent by Krgpa's powerful 
dcnce on its head receives a rich depiction. It may be 
mentioned that in all his sports with the gopis, Krgpa 
teintained his brahmacar and never transgressed the 

a p 


rules of cheormi, 


CaAm0 VY 





This whole canto is devoted to the description of 


the three scsasons Grism, Varga, Sarat. Keoga is shown 
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to have gone out for hunting in the forest of Byndavana. 
Th- cowherds chose the Sarat season for offering worship 
to Indra according to their custom, 


CANTO VI 


Krsna advised the cowherds to worship Govardhana hill 
4nitead of offering worship to Indra, The description 
of the hill takes up almost the entire canto, Here the 
anthor fully uses his skill in displaying his powers in 
hancling the éabdalank> raed» The author handles a variety 
of Citrabantha. Perhaps the author follows Magha, who too, 
chose to employ Yamin in Canto VI of the §isupalavadha. 
Besides, Meghats handling of Citrabandha in canto 19, has 


exerted great influence on the author, in elaborating some 


of the types of Citrabanctha. 


CANTO VII 


PRETEND 


Enraged at the abstention of the cowherds from 
offering vorship cue to him, Inira brought forth a heavy 
fownpour of rains much to the discomfort of the cows and 
cowherds, However, Krgp2 lifted up the Govardhana hill and 
kept it unsitve cown vuncorting it by the finer offering 


a veritabie shelter for one and all. Finding his effort 


ag 


remered futile, Indra oanme down and asked for Krgpa's 

y on, admitting his defeat at the hands of the Lor, 
voom he praised ns the Supreme Lord. Indra then performed 
+1 coronation of Kygpa conferring upon Him the title of 


CIVin'as 


The author reveats his talents in Sabdocitra, while 


fepicting the encounter between Krgpgea and Indra, 
CANTO VIIT 


The spring scason is then described with its effect 
“n tien an’ nature. Kygya is shown to draw the attention 
f Balarama to the enchinting beauties of the season. 
qopa seized the opportunity for plying on the flute 
enropturing the e.ttle and the cowherds, The cowherdesses 
Wo listened to this divine music gathered round Him with 
myt atrention, When they appe red to be a little proud, 
Krspa disappeired sucdenly from tneir midst to test their 
sevo'jon to Him, The Gopierita’ which is elabortely 
tm ced in the Bhagavata in the portrayal of the love of 
the cuwlemestes towirds Kygpa, is simply alluded to in 
tiLrea verses’ here, Kren. took pity on their loveelorn 
con**tian, ude iis appe rance and begin the rasulila. 
ANecr restiug for s wile, “gon. intulzed in w.tenesport 
wth the cowsemesses, “eoo.'s slaying @ demon e1)ied 


Arigha cf J-soriled here. 
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caNro IX 


Disappointed greatly at the failure of his attempts 
to slay Kyrege, Kamsa sent one of his officers, Akrura to 
fetch Krgpa to his court, making prepur:tions by several 
means for disposing him, Akrura who was aware of Kygya's 
revi mature und greitness went forth to Gokula with all 
thourhts of his good fortune to sea the Lord ever attanded 
on by Sridavi and Bhudevi « a reference to which is mde 
here by the ruthor to show Akrura's awareness of Vispu's 


descent as Kapa.’ 


Tn the mennwhile Kamen directed one Kesin, 9 demon 
who eime in the form of a horse to destroy Kygga only to 
meet his own end. The meeting of Akruri with Kpgpn and 
his trkine Ralerana and Krgpn to Mother ore then described. 
The hearterending crief of the cowheriesses at the departure 
of Krgyn ent Balarama from their midst 48 depicted with full 
prthos, They accuse Kropa of abanioning evan Ni14, Radha 
ant Palin adi deep to the Lord, and question whether the 
nome will befit Alaura who is only rua? The word 


10 


rmidhuve |" used here sueverts tit Radha wis one of the 


cawhe masses, not having bred the esnk of th= most beloved 
Ysdy of Krepn, as found in Brahmavaivartapurapa, Gita Govinda 
and others, Akrurats visions of Xrgp. both on the bank 


and in the waters of Yamuna are also mentioned, 
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CANTO X 

Kygpa's entry into Mathura is described as attracting 
the eyes and the mind of the people there, A garlandi-seller 
ant a hunchebacked woman had the good fortune of serving the 
divine brothers, in their respective capacities and received 
His blessings. As they entered the hall, Krgpa saw the 
mighty bow resembling Pinaka of Siva's, and broke it easily. 
The fierce elephant Kuvalayapiga, the two mighty wrestlers 
Capura ami Mugtike and Tosalafconfidint of Kamsa and 
finally Kamsa himself were all done to death. Krspa then 
bowed before his parents, Vasudeva praised Krgpa which 
reveals thit the author lays stress on Bhakti and Prapatti, 
as the means to secure mokgae 
which were withdrawn at the time of his birth now reappeared, 


Kygya's two other arms 

12 
Ugr-senn, the father of Kamsa, was installed on the throne, 
while Kygpa assumed the role of the crown prince. Kygga 
restored to his teacher Sandipani, his long lost child by 

way of gurudinkginpa. Kygya by his powers removed the curse 
pronounced by Yayitd and restored Yaduvamsa to its former 
glory. "3 


CANTO XI 


The detth of Kamsa brouvht an attack on the city of 
Mathura by Jarasandha, a friend of Kamsa, Knowing that 


Mathura was under a curse and the attxck of Jarasandhe vould 
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apell ruin to the city, Krgpa desired to shift the 
gsapital to some other region which would be beyond 

she range of the attacks of Jarasandha and those 
associates of his, like Kalayavana. The new city of 
Dvaraka was constructed in the sea near the western 
coast with the help of the divine architect, Visvakarmal. 
waraka is here described to be a marvellous piece of 
craation of art imescribable even by the thousande 
tonrued atop. Krepa had a palace for himself 
axevlling the abode of Indra. Balarama alone proceeded 
to Gokula, for consoling the people who were distressed 
at the senaration of Lomi Krgpa. Balarama sported in 
the Yamuna, drawing the river at his will, He married 


Revati, daughter of Revata at the advice of Brahma, 
CANTO XIT 


Rulnipi is born as a duuhter of King Bhigma of 
Vienrbha, Ner youshful form receives a picturmsque 
deseviption, which recalls to our mind Kalidasa's 
Gepietion of the beauty of Parvati in Canto I of the 

pais sumbh Vite Her hind is sought after by 
Sicupaia amt ber brother Ruiondrlis working for ite 
Nlowever Rulaaigi has set her heart on Krypa and wants 
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{> marry him. As a preliminary to the marriage, she 
cecked out in her bridal finery proceeds te the temle 
cf Indrani, ami effers her worship to a deity which 
tlesses her by an assurance through an aerial voice 
toat she would get, for her husband, one who would be 
wieonquerable by anyone. The indications justifying 
tails are described which resemble those in the Sumarg 


hinga of the Ramayape.’? 


CANTO XIIT 


As Rukmini came out of the temple, Krgpa made his 
appearance and taking her by the hand hastened to Dvaraka 
ina chariot. Rukmin's effort to prevent Krgpa's abduction 
resulted in his defeat. 


Krspa's entry into Dveraka is presented in a graphic 
manner and the description of the women folk thronging 
to the windows of the houses for witnessing the procté}e 
ssion of Krgpa and Rulmipi is wonderful.” 


The marriage of Rukmipi with Krgpa is described in 


detail as a sacrament, as found in the works of Kariddsa. "© 


CANTO XIV 


This canto deals with the incidents relating to 
Krsna marrying Jambavati and Satyabhama. King Satrajit 
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e& from the Sun God a Valuable gem, Syamantake, It 
wis reported to be lost and Krone had to trace it. 
Tis event Led to two matrimonial alliances, the former 
the encounter between Krspa and Jambavan which 
eided in the defeat of Jambavan and his offering his 
daughter Jambavati to Krspa along with the Syemantaks 
g2m. The restcratisn of the gem to King Satrajit resulted 
i the marriage of nis daughter Satyabhama with Xrspa- 
Jambavan's prayer to Krspa is highly phalcsophicai 
wnere references are made to tne Lord's descent as 
Vamana and Ram. Jamoavan could not contain himself 


we NE 
wien he had to recall his hapry association with Hama. 


CANTO XY 


Arsma was requested py Navad. to do away with 
Sisupala, cre of the suyportes: of the assncintes of 
Kamsa and always inimical to tne ae of Kraya. 

The stotra of Narada addresses co Xrgna om his arrival 
at Dvaraka is pailesephical, reflecting the spirit of 
the Upanisadic doctrines, 

1% was at this time that Xing Yudhig}rira was 


preparing for the Rajasuys sacrifice, Lord krgna was 


invited to attend and tiuis gave an opporturity for Lord 
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to display his gausilyn and his peratya. It was argued 

by Sahadeva that the principal honour (agramaia) should be 
offered to Krgpa. On hearing this, Sisupala flared up and 
spcke derisively of Krgpa, This was followed by the advice 
of Bhigma, Howewer, the arguments of the aged Bhigma in 
the assemblage of the princes in favour of the need to give 
prominence to Kpgya, had no effect on disupala. His 
repudiation of Krgga's greatness drew Sisupala into an 
open fight with Krgpa resulting in the death of Sisupala, 
and a blaze from his body entered Krgpa. 


CANTO XVI 


The invaluable and divine earerings of Aditi were 
stolen away by Narakasura « a powerful demon, Indra found 
it difficult to restore them to Aditi and hence approached 
Krgya at Dvaraka for help praising the Lord making reference 
to his previous descent as Nreimha and Varaha, The palace 
of Lord Krgpsa gets a brief description here, 


At the request of Indra, Krgga flew to Prakjyotiga , 
the city of Narakasura riding on Garuga along with 
Satyubhama. Krgpa destroyed Narakasura and released 
16000 damsels kept as captives by Narakasura, At the 
instunce of the Goddess Earth, Mother of Narakasura, 
the day of his death became a day of fostivitys 
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CANTO XVII 


Taking the earerings of Aditi, Krgpa along with 
Garuga and Satyabhama proceeded to the capital of Indra 
an. was honoured by the Gods, Krppa showed to Satyabhama 
the beautiful Nandanavana in that celestial city, This 
wonderful garden was ever the envy of all the onlookers 
because of the presence of the Pariiata tree. Directed 
by Krgpa, Garuga removed the tree and hid it in the bosom 
of his wings. Overpowered by rage, Indra obstructed and 
began to fight with Garuja and Krgpa. In despair, Indra 
seized his yaira to attack the Lord, but was overpowered 
and defeated. 


The canto ends with Indra offering praises to Krgpa. 
The essential truths of the Ramamuja system getm a poetic 
description in this canto, 


CANTO XVIII 


The victorious return of Krgpa with the Parijats 
tree gets a detailed description from Krgya himself to 
Satyabhama, The regions that are in the atmosphere above 
the earth like Mountain Meru, Mount Kailas, the city of 
Bana, the Himalayas, the Ganges, Badrikasrama, Kurukgetra, 


the river Yamina, the oity of Mathura and the western shores 


37 


and the ocean, the city of Dvaraka are all described 
in this aerial flight. 


On his return Kpgpa was informed by Narada of 
Aniruddha = the grandson of Kroga kept 1s captive by 


Bapasura, anc Krgga retired to bed,after instructing the 
army to be ready the morrow. 


CANTO XIX 


The entire canto can be described as a suprabhata 
stotra intended to wake up the Lord from his slumber, 


The minstrels sing the glory of God by depicting 
the external atmosphere. The humin world, the 
birds, the setting in of the moon followed by dawn and 
the appearance of the beaming rays of the sun, the 
viowing of the conches all these are described preserving 
the sequent ial order in which these occur. In a way, 
the author has bised this description along the lines of 
Kalidasa, in connection with the waking up of King Aja 
by the minstrels when he w:s8 camping in the city of 
Vidurbha.@? The Ccescription of diwn hy Bays in his 
hc ot nl" just before the arrival of the hunters near 
tne silk cotton tree seems to hve exeried some influence 


on the author, 


38 


The Lord woke up, finished his morning ablutions 
and took his seat on the royal throne. 


CANTO: XX 


With a vast army Krgpa marched against Bapasura, 
who had imprisoned Aniruddha whom Uga the daughter of 
Sana wanted to marry. The fight was a terrible one. 
soni Siva whom Bana propitiated as his chosen deity 
same in to protect his devotee. But he himself wae 
subdued. Kpgpa then cut off the extra hands of Baba, 
put saved his life at the intervention of Siva who 
yraised the Lord. Bapa was alloweé to continue to 
-erve Siva. Krona returned to Dvaraka along with 
Viga and Aniruddha, 


CANTO XXE 


Coatancmpeegeongnegy 


A person called Paupdrake Vasudeva was jealous 
of Kpgpa's eminence and proclaimed himself as the real 
Vasudeva by wearing similar weapons like the conch and 
the discus, He sent word through a messenger to Krega 
demanding Kygpa's handing over his own conch and discus, 
Kysya fourht with him and destroyed him along with his 
associnte Kasiraja. As the son of the King of Kasi 


$9 


retaliated by sending a Krtya, Krepe destroyed not only 
the Kriya, but also the entire city of Kasi by directing 
his discus, 


Dvivide an aged monkey who was an ally of Rama, in 
the previous gyatara, proved to be a menace to the people 
and Balarama had to destroy him, 


CARO XXII 
Now that all the powerful adversaries had been 


destroyed or overcome, it was felt that a victorious march 
(jaitrayatra) by way of digvijaya was necessary for going 
round the land offering protection to the good and destroying 
evil forces, So Krgpa assembled all his men and sa a 
them to march thrugh the entire country under the leadership 
of Satyaki, exerting the sovereignty of Krgpa over the 
ruling princes in the various parts of the land, 


Modelled upon Raghu's digvijayg described in the 
Raghuvamsa canto IV, the poet takes us through the marches 
of the army covering several regions, Proceeding towards 
the Madhyadesa and North west, Satyaki encountered the 
Yavanas, the Barbaras, the Hupas, the Kambojas and subdued 
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them all, Satyaki then proceeded to Kashuir, the Himalayas, 
Nepal and to Bengal in the east, From there he directed 
his march towards the south. Passing through Utkal, 
conquering the Kalingas who opposed him, he entered the 
Godavari and the Andhra region where people welcomed hin. 
He then proceeded through Tupgiramapgala to Coladesa, 
Crossing the Cauvery, Satyaki went further south toverts 


Lanka where he seems to have seen fouretusked elephants, 


After defeating the Sinhale. ruler, he proceeded 
with his army through the Papgya region where he was 
welcomed, From there he went along Kerala, Gokarga, Subjvs 
Konkapa, Maharagpra. After crossing the river Reva, they 
saw the ruined cities of Mahigmati of Kartavirya, and the 
city of Nigada, Satyaki then returned to Dvaraka and was 
applauded for his victorious return. (The Lord had advised 
Satyaki to leave the Kauvaras and Papjavas, evidently for 
the Great War). 


CANTO XXIII 


The svory of M thabharata receives a brief but good 
descrirtion where attention is dvawn to whit is outstanding 
inthe life of the Pipjuv:s, aml their close association 


with Ky cpa. 
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Kygpa’s mission as a messenger for a truce resulted, 
through its failure, in the break out of the great war 
between the Pandavas and the Kauvaras despite the fact 
that Kygya revealed His Lordship. Kyigpa took the role 
of the charioteer of Arjuna. As Arjuna, owing to his 
misplaced compassion, became despondent and also diffident 
in fighting his own kinsmen, Kygya had to advise Arjuna by 
encouraging him with his valuable preachings inducing him 
t> fight. ». All but the Yadavas lay dead. Krgya saved by 
tne touch of his feet, the almost dead Parikgit, the son of 
Abhimanyu. Draupadi was now in a position to have her braid, 
which was let loose during the game of dice, tied by the 
Paglavas, at the instance of Krgpa,-> an incident mentioned 
from the Veyisamhara of Bhattanarayapa and not traceable 
to other sources, 

Bhigma, who was lying in hia bed of arrows awaiting 
Uttarayapa, was approached by Kygga and the Pawjavas, for 
advising them on Dharma. Kygya returned to Dvaraka after 
installing Yudhigfhira on the throne, 


CANTO XXIV 
The life led by Kygpa in the company of his consorts 
gets a detailed description of which Narada had a clear 


eopreciation. Kpgwa stood steadroyt in Dharma Je iding 
a1 exemplary life. He displayed a Jove that did aut 


Yin counter to Dharma, 
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XADAVABAXUDATA = - 
ASIUDY OF Ins souncws 


Ripgpa's life 1s dealt vith in the Mahabharaty’ 
Harivansa? Vurgumurava? Bhagavatas Badmaourape,” 
Brahmayatvartapuraya’ and Brahmintamuraba.’ Among 
these the Mahabharatw version contains the narration 
by Bhigma in Sabha parva, by Vidura in Udyogaparva, 
and Digtaray$ra in Dronaparva, In the first mentioned 
“parva, almost all the incidents which had occurred in 
Krgpa's life are described in detail. Chapter 130 in 
Udyogaparva and chapter 11 in Dronapearwa give a mere 
enumeration of the incidents, Harivansa gives a 
description in detail. Since Rarivamsa is 0 supplement 
to the Mahabharata, it is not incorrect to take thes 
together, In the Mahabharata it is stated that Krgya 
did not situs enter inte the womb of Devaki nor etay 


there, He could do what ever He wishes through His 
4s 





own lustrous pover, 


A Comparison between the treatment of the events 
in the epic ant in the Harivamsa shows that the superhuman 
element, is not so mich pronounced in the epic. It is 
developed in the Hariv.msa, Here the erotic element is 
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evicent in the description of Hallisa dance in which 
i sga indulged with the cowhedesses ,” 

The Vispupurapa account is almost like what is 
found in Harivamsa . The word Rasalija occurs here a 
Both superhuman an¢é erotic elements are pronounced 
in the Bhagavata. The Padmapuranpa, Brahmaviivartapurana 
and the Brahmapgapurapa contain an almost similar version 
with the difference that the erotic element is uppermost 
in the Brahmvaivarta, and the Brahmapjapurapa’' describes 
only one incident in Kpggats life. Thus the study of the 
sources could be confined to the Vignupurapa and 


one &? 
Bneaguvica and also Harivamsa, since these contain the 





narration and ineidents in almost the same sequential 


order, The Mahabhirata can be left out of consideration 





as this order of the incidents is not maintained there, 


The Visgupurapa gives the description of the 
events in the game order with certain differences, 
oyamantaks incident «and Sisupala's ceath ire not given 
in the fifth asa. They ure found in amsa IV while 
describing the Yadu's rice.'* Further the Mahabharata 


wav is not contained in this puri pe. 


4/ 


The Bhagavata narration follows the Vigoupurana 
order but treats Sisupflavadha after Paugjrakavasudeva's 
killing. Here too the Mahabharata war is left out. 

The Harivamsa treatment is in the same order but omits 
the slaying of Sisupala and Peupyrakavasudeva and does 
not also describe the Mahabharata war. The Syamantaka 
incident is given in the first parva, 38th chapter. 
Padma purapa does not also treat the Mahabharata war 

but treats Sisupdlavadha at the end. In these, the war 
is merely hinted at. 


The Yadavabhyudaya treats these incidents in 
almost the same order as in the Vigpupurapa, taking 
Syamantaka episode and Sisupalavadha after Rukmipi's 
marriage to be followed by Narakisuruvadha. It is to be 
noted that it is only at the hanmis of the author that 


Sisupalavidha precedes Narukasurivadha. The author has 





effected certain changes in the description of the main 
incidents in Kygpa's life with a motive and has left 
out certain incidents, but «ld not deviate frum the 
sources nor bring into the narrition any new occurence 


that is not to be truced to the somrces, because the 


author's objective in writing this poem was to give 48 


@ religious background for the treatment of the 
incidents, 


It would be enough if references are given here 
to certain occurences in Krsyna's life where no deviation 
worth the name is noticed. For instance, the curse’3 
pronounced by Yayiti on his son Yadu is not stated but 
how Krgpa retrieved this family from it and made it 
glorious, is described by the mthor.’* Likewise, shifting 
of the family from Gokula to Brndavana is alluded to fn 
15 


the poem. 


Kanyavyata and the songs of the Gopikas are 
briefly referred to without much detail as they are 
found in Bhagavatas © as the author did not attach 


any special significance for them. 


Among the changes which the author had effected 
with details concerning the occurrences, mention mst 
be made of the sources of the family of the Yadavas,. 


The Visyupurapa and the Bhagavata refer to the sage 
Atri's eye as the source for the lunar race 17 The 
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author mikes the eye of Visgu’® as the source of the moon 
following the Purugasiikta.. The commentator seeks to 
rcsoncile the author's treatment which goes against the 
st itement of the sourt-s, as referr., wo the narrations 
giren by different sages in different kilpas and cites 


th: Veyviyipu7 ip. to support the author's descrintion.20 


The Géwardnana hill is described in the source 
bo ks that Kegya lifted 4t up with the hand.” The 
rut{hor however writes thit Krgpo lifted up the hill and 
heid if on the tip of the finger. This is intended to 
chew thit Kyeot's misht wus such that even His finger was 


stronp enoith to heir tne Hill, 


Trent's efvort to cause navoc to tn cownerlesses 
oy ouran? torrential reins in the Hil’? wis frustrated, 
Fo roaupised his insienifiesnee before rfogou, bervred His 
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sl: ying Kalayavona are not treited except for a stray 
re‘erence either because they do not heve much relee 
ya ce in the context or do not have mrh significance 


dn the story of Kropea. 


\, Kikewise, Krgpa's eating mud which is referres to 
in the Bhag wata,-” is ignored by the author for the 
reagon that it hes much significance on'y to denict 
Krespa's srorts when he wis a child. Besides, this 
would require a more detailed navration of the 
incidents connected with tnis torether with the 


effect on Yasoea and others, 


Though the author chose to follow tne Vispupurapa 
aceount for the narr tion of events, he has chosen 4180 


tis Ther wita to deoict cemtuin incidents. For ee 
i 
Ke ye's recuuving the fruits from tne fruitesel'er, is 


deser.bed., Kopgats suse.n; the seva Dulls to win the 


= 1 
hint of sila os dees. ed by ta aubnor,> while in the 
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refe-red to only once, alon with one Palika.?” However 
Radhi, who is not mentioned in Viggupurapa and Bhagavata 
gets a glorious description in Brahm Waivurtapurana which 


of course, the author did not chonse to follow. 


The author omitted some more minor incidents 
Like Upanayana of Kegpa and Balarama y?? Waming of the 


36 3? 


1d Kegoa by Gargacurya , rescue of Ninda who was 


ried away in the w:ters of the Yamuna. 


The author has introdiuced certain lengthydescrint rons” 
Like the seasons, Rukmini's growth, her marriage, the 
linstrels wakine Kygpa, Satyaki's figvijaya and Krgga's 
life ss an ideal houseeholder, Syamontaka episode, 
bpalavadtia, Narakasuray hay Parijatapfanarapa, 
biarayudcne and Pauyjrak:vasuceva! S death. Among 

ies nature descri:tion (seases) could be consi iered 
warthg the influence of tur Bhag wate. Other 


dptions find room here to oustify Une om to 


irve the titue '. items Paar we ow’ fT BN Umler tne 
fue nce of ek ee ee oe Oo sees ee eS stud Mighae 


mestiption of Devaki's pe om ocey (C nto rl) is 







7 er 
fentiy mocel ed u oni: to o° ondixgip: in Aighavamsa 


panto JIT). od laruv, che teserso ion of the orrisge 


a3 


(Cinto XIII), Satyaki's digvijaya (Canto XXII), 
description of land as seen from above seated on the 
back of Garuda (Carito XVITT) are all modelled upon 


@ .imilar scene in Kumarasambhova and Raghuvams 10 


It is thus seen that the euthor wis primarily 
imiebted to the Visgupur: apa and then to Bhaguvata 
for the treatment of th iife of Krsna. He has 
followed poets like Kalidasa .nd Magha for the poetic 
description of the events, It mav be siid tnat he cl 
to follow Magha in devoting one canto for e1cn incident 
althouch he did not actually mike use of Maghats 


2 Se 
expressions excent in the use of oapdalankara,. 
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ROZES 


Mahabharata, Sabhaparva, Udyogaparva and Dropaparva. 
Brief reference are available in other parvas like 
Armsssana, Stri and others. 

Farivamca, a whole section called Vigsgupurapa 

(123 chapters) is devoted to describe Krgpa's life. 
See AMSA ¥, in 28 chapters (Vi gpupurana ) 

Skane X, 90 chapters and Skaniha XI. 31 chapters. 
Uttarakhanda, Chapters 272-279, (Padmapurans) 
Prahmvaivartapurwpa, Purvardha chapters 5 to 129 
Venkntesvarumcralazya Edition, Bombay. 

Pr: 1m pe npureDts Upodghatapada, chapter 71 

Racca garbatvemapece na yonyam avasat prabhup 
almunastejasa krgoeb sarvegamsurute gatin. 
Wittharata IJ Aop ndix I (21) lines 1607 to 1608, 
Finmdarhar Orientul Institute edition, Poona. 

This is a kind of dunce in which a min takes part 
w.th women, The erotic elemnt is not prominent 
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Syamantekn in IV. 13, 6% to 985 Sisupalavadha in 
IV, 14, 45=52 of Vigtururaba. 

Vispururapa, IV. 10. 12. 

YAe X. 93, 118, 119. 

Ibid. IV. 39 £403 Vignupurana V. 6. 216283 
Phacsvata. X. 11, 27035. 

Ibid. IV. 46 to 49. Bhogavata. X. 22, 1<28. 
Visoururapa, IV. vi.6; Bhagevata, IX. xiv.3. 

VAs Ie 10. 

Geveda, X. 90. 

See commentary on YA. J. 10. 

Viaguyurnpa, Vo11.16; Bhagavata X.25.193 
Hepivamse. Adh. 61. 81. 30, 58. YA.VII.7% 
Yispupurepa, V. xile13; Bhagavata X. xxvii. 22 & 23 
ard Sarivas' sg. Adh. 62. $15, 58=60 

Ya. VII. 103, 

Ruxcaveta X. Sahl, 

Ya. XII, 91- 

See comenvery on YA. X21, 91. 
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Tarivamsa, Vigyaparva 45. 20-36. 

Bhacavate. Xo Wille 32043 

YA. IV. 30 to 323 Bhagavata X. xi. 10 and 11 
MA- IV. 98 

Ehacevats X. 58. 32. 47 

Tirumozshisai alvar Tiruccandayirutam, V. ‘1 
Sundarabhahm stavam of KurathazhvenSl. 187. 
JA, 986 

Yao IX. 90g Periyalvar Tirumoshi. 3-106, 
Vispururapa, Ve 21. 19; Bhagavata. X. 45.29 
Ehagavata. Xe Vidie 13 and 1% 

Joid. X. 28 ete 

Sensons acewathyudaye Canto V and VIIT 
Rulmin!'s rrovth XII 

Her Karraise XIII 

Minstrels awarening Kpopa XIX 


Satynki'ls digvijaya XXII 
Ke ga's life as an ideal 
bousreolclder XA TV 
Sycumttaha episoce XIV 
Sy -uresavedia xv 
Keraks aur-vedna xvVI 
Par: ala pL a rege AVI 
Bopssureyuc cha xx 
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YADAVABHYUDAYA -— A MAHAKAVYA 





58 
XADANIBEXUDAXA = AMABAKAVYA 


Thies is a Mahaksvya which vas written satisfying 
all the main characteristic features laid down by the 
rhetoricians. The author's aim does not consist in 
merely depicting the life of Krsna in the form of 
a Mahakavya; his ambition is to describe the incidents 
in the life of Lord Krgpa, from a philosophical point 
of view, in order that the kavya can also be treated 
as bringing out Kpgpa's divinity and the purpose of 
his divine descent, 


According to Dapgin, a Mahakavya or Sargabanihs 
is formed with the divisions called sargas. It mst 
begin with a benediction or salutation to a deity or 
with a direct reference to a theme. It may be based 
on a past event taken from an Itihasa or a tale (katha). 
The theme shall be a good one, providing room for 
acquiring the fourefold ends of life, namely dharma, 
artha, kama and pokga. The hero shall be a great 
person, resolute, full of wisdom and nobility. 
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The items that are generally described in a kavyp 
are ~ city, ocean, mountains, seasons, moon-rise, 
sunrise, enjoyment of pleasures, expression of leve 
in separation, marriage, birth of a son, counsels, 
sending messages, march against the enemy, battles, 


prosperous rise of the here, and others, 


The kavya shall not be a condensed one or very 
elaborate in rerard to tre.tment. There shall be 


provision for the expression of emotions and sentiments, 


The cantos shall not be too lengthy and must be 
composed in different metres possessing welledefined 
junctures, The last or the last few verses shall be 
in a metre different from that of the other slokas in 


a canto. It shall be pleasing to the listeners, 


A kavya shall be embellished with figures of 
speech, Such a Kavya will endure for ever, However, 
absence of a few of these items will not bring discredit 


to the kavya. | 
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Bham ha presents the features of a Mahakavya 
tn his Ki .vyalankara almost on the above lines. 
The noterorthy features according to him are that 
the wor}: and ideas should be free from vulgarity. 
The mean ng should clear and easy of understanding. 
It shoul:. nave prov ion for presenting hapry situations, 


The secon’ pursuit in life, namely, artha should 





receive zreiter attention than the other purugartha=s, 


» 
The worli'ly practices should be pictured there.” 


In the Sahityadarpana,~ Visvanatha too gives the 
definition of a Mahakavyva. According to him, the hero 





shall be a4 God;"a Kgatriya of good family with the 
attainments of a Dhirodatta. Kings born of the same 
family or many persons of nobie descent could be the 


heroes, The main rasa may be srngara or yira or santa. 





All other rasag may be subsidiary. In some cases, 
it can present wicked people in their true colours. 
it can extol the qualities of the food. The cantos 
shall not be very few nor can they be too lengthy. 
They should be more than eight in number. Certain 
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cantos may have verses composed in different metres, 
The last verse in a canto shall indicute the contents 
of the succeeding canto. Twilight, nightfall, darkness, 
Cawn, noon, hunting and others may get deseribed in 
Cetail. It can also incluce the trentment of s~ges, 
heaven, sacrifices am’ others. These shoule be treated 
in detail! according to the context. The name of the 
roet or the confuct of the hero or of some other 
characters or the contents of the c nto could also be 


riven. 


The Yadavebhyudaya possesses most of the traits 
of a Mah ke ve vhich the rhetoricuns have st »ted in 
their wor'.s, The kava opens with a salut'tion to 
Lore argyn, The theme whieh cezls with the rise 
of the son of Vasudeva is based on nest events, as are 
narr ved in the Visyurur.na, Harzvamsa and Bhagavata 
The rputhor hes also token some milerial from the 
Prob y overt pura ane the Pocmipurrpa. The story 
of Kroon hed been choten by the cuthor and so he had 
no diffremty in nerroatine events in the lite of Kpspa. 
Tea pre Unere of the lenaryn zr omeittoned in the lest 
verse of Shas kewya : noured out by Anpayya Dikgita 


In hit comment sry, 
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kavyasyotkargap vathamithi cet «= prabandhagauravegpa 
nayakarauravepa Sabdarthacamtkare = kathasandarbha= 
saubhay yakathasat yatvarupepa svatab prab nchagauravepa 
ca tadutkarga iti. bhagavadekanig$hatvalakgapam kavep 


gaureavrem, yaduvirasya nayekatvaprakatanena nayagauravam, 


surabhitarasam = anena rasapradhanata arthacamatkarab 
taducit avarpadisanghatana, Sabdacamatkarascetd tadubhayae 
pauska] yam ‘arsitam sungtam Srotrpam priyam satyam 
cetyarthap. phalam kgemadam abhyudayanibsre yasarupamanga lam. 


The poem which igs also a Sastra kavya in the sense that 





it is written in the backrround of the philosophical leanings 
of the author, gives prominence to moksa, the fourth pursuit 
in life and the means to attain it, The author observes at 
the end that the k.vya was written for the pleasure of the 
Lord, It is kgemada which according to the commentator 
Dikgita, 1s giving prosperity and liberution (abhyudaya 

and nibsreyasa). Dikgita says it is the dawn of prosperity 
of moksa. 


The author does not make specific provision for 
developing the nature of the pursuits of the trivarga, namely 
: harmg, artha and kama, In fact, these three are all given 
Dy God, and what one has got as trivarga is to be welle 
protected and for this purpose, God's grace is essential. 
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The hero, Krgpa is dhirodatta’ of enormous 
potentialities, majestic, nobleemimied, person: fication 


of sympathy, free from conceit, clever and courageous. 


He is a Vira, a moble descendant of the rice of Yadu. 


Citys 


Cons stent with the gen cal reauisit-s a 4aVya 
demands, ‘he poem presents a glorious cesc-iption of 
the city of Dyeriks built by Visvakarmon at the instunce 
of Lord Kreps. It was built in the sea on the western 
cozst, so that it woule lie beyond the attacas of the 
enemies, The city consisted of rampsrts which were 
lashed by the waves of the Scac” People lived a Leppy 


life free from all kinds of calamities.” 


There is again the descrirtion of Dvaraka as 
from an aerial view when Krgpa returns along with 
Satyabhama riding on Garugu after taking the Parijata 


tree from the garcen of Inirae® 


Magha in his Sisupalevecha’ presents a glorious 
description of Dvaraka. The ramparts are described 
to be very lofty and when the high waves iashed azainst 
them the waves could not rise to the height of the 


rampart walls and so fell down as if in shame. '° 
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Vesika says that tiere were tall towers in various 
directions having wonderful images bering resemblance 
to the Lord himself, suggesting, as it were, the omni- 
presence of God, as in his Visvarupa. |’ There were, 
here itself, riches of several kinds that remained, 
without undergoing any change, which removed from the 
minis of persons the desire to perform penance for going 
to svarga for enjoying these, The white appearance of 
the various mansions along with their opulence seems to 
laugh, as it were, at the riches of the city of Kubera 


and of Intra. ' 


Though the author depicts the city and the life 
of the people along the lines found in the writincss of 
Kalidasa and Magha, certain pictures like those of the 
pleasureeseeking youths, as found in the writings of these 


poets are avoided here," 


The description of the city of Dvaraka at the 
hands of the author shows the author's display of poetic 
fancy as is found in the description of the same city at 
the hands of Magha. 


Describing the mighty tall towers of the city, 
Desika says, that the pearlelike water drops thrown 


up by the waves presented the appearance of stars even 
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during day time," According to Magha the heaps of the 
precious jewels covered by drops of witer sprend on the 
turrets by the handelike waves of the sen, Jny covered by 


the foam, to be crjed up by the sun, ® 


fri hesd ke says that the stvrs in the sky felt 
ashamed ‘nd came cown seeing the brillisneeso® tie ne rl 
strings .orn by the be uliful Jedies sented in the turrets 
of the ety,” Magha observes tint the excuisile beauty 
of the lotusefaced Indies excelled the moon, which seemed 
to have come down humili;ted, even without the Jaidies 
ascending the snires of ‘the tovers tir t rose -tove the 


16 
nath of the Sunars, 


In anotner plice whije deseribing the city of wa raks 
from an nerial vicw, Kygpa se ted on the back of Giruga 
alone with Saty: bhem feseribes the buildin-s in the city 
as foing up to the hevvens anc their shedows moving Cown 
to the nether re-tons, and it is then r ther diffienlt to 
find out where the rin cntrance Jay, |? Miehe Aescriting 
the sk) in orehitectare of Vasvderin Says, that the 
city loored on (f it were a refleetion o* he ven in the 


a) 
weavers of the om on, 
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The city appeared to be superior to Vaikuptha as 
the Lord ef Vaikuntha Himself was the Lerd ef Dvaraka.”" 
The city was superior to the three abodes ef the Ler « 
Vaikuppha, keirabdni, the centre of the sun for those 
meditating on the Lord .-* 


Dvaraka was so holy as Vaikuygha that all other 
places on earth paled into insignificance.-> 


OCEAN 3 


The ocean receives a detailed description in Canto XVIII 
where Krgpa describes it to Satyabhama as he retumns from 
the land of Indra, This description is similar to the one 
presented by Rama to Sita on his return from Lanka in the 


re 


aerial Car. In both these contexts it is the hero that 


describes the sea to his beloved, Magha gives a similar 
25 


description of the sea, 


The close impact of the waves on the resplendent 
corals with the pearls showered on them recalls to mind, 
the offering of fried grains in the glowing sacrificial 
fire at the time of Kpgpa's marriage with Satyabhama.~° 
It may be noted here that the marriage of the Lord with 
Satyabhama must have becn celebrated with all the observances 
ani rituals associated with the marriage of Rukmipi. 
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The ocean tossed and churned severely by the winds, 
hurls up the heaps of conches, This appeared as if the sea 
was again ejecting forth the nectar white in complexion 
like the conches,~” 


Kalidasa in his Raghuvamsa speaks of the rows of 
conches being thrown up by the winds and it appears as 
if the sea is being churned by the mountain.° Magha 
speaks of the rows of pearls thrown out by the sea on the 
shores of the ocean appearing like the rays of the moon 


thrown out 7 


The author refers to nectar, Goddess Lakgmi, the 
moon, Airavata, and other things obtained during the 
churning of the ocean and which were taken by the Gods. 
The sea is said to have acquired a unique reputation by 
bringing forth Lakgmi who was offered to Lord Vigpu as 
his spouse along with the gem Kaustubha 2 - 


The ocean itself, the abode of precious things, 
Ratnakara, appeared to wear on its breast the city of 


Dvaraka built of precious gems, like a garland of gens .>" 


Magha, on the other hand, speaks of the ocean heaping 
around the shores of Dvaraka, its precious jevels, as if a 
father presenting a necklace of jewels to his daughter.>* 
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MOUNTAINS : 


The Govardhang hill is described in detail.-> 
The author seems to have been influenced by Magha who 
depicts the Raivata Hi3" in different metres. The 
author describes the Goverdhina hill employing a very 
lorre veriety of Sahdelankira and Citrobandha, 


There is also a description of the Himilsyas both 
from an aerial view on Krgnats return from the city of 


intra? and during Satynki's Divi jayne?” 


The oceargion for cescribing the Govardnhana hili is 
jn connection with the festiv.] of In’r2, which the 
cowhemis used to conduct annually. This has been described 
sJong with the setting in of the sezson in Centos V to VII. 
While describing the hill, the «thor revenis the influence 
of Sisunelavecha (e.nto VI) where the Raivata hill gets 
described with the onset of the sexsons, Magha employs 
Yomaka in some Slokgswiile the author exhibits his s%ill 


in employing the viriety of forms of Yamakn and Citrabandha. 


The hill is eminent 1s food people had glorified it. 


37 


It 18 superior to the limalayas,~" evidently becuse 


38 


of Kypgpauls stay there. 
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This hill is resorted to by pious souls of unexcelled 
knowledge for performing Yoga. Persons who are lost in 
Samadhi and aspiring for permanent bliss as well as those 
who observe fasting and prayer resort to the Govardhana hill 
along with their wives. Those who study the Vedas, the 
housesholders, and the recluses reside there .-? Lovers 
in separation find their permanent reunion brought about, 


by approaching this nil,” 


The hill rouses in the minds of persons a desire 
to stay in the hills, by the shining appearance of the 
charming crickets (Jhilli) by being a place of security 
by the precious stones abounding in its slope amd by 


attractive eeeee 


Krspa draws the attention of Bal: rama to the beauty 
of the hill by the provision it makes for pleasure, by 
the dance of the waves of the rivers, by the sound 
produced by the fall of the river from the high cliff 
and by the humming music of the bees. ‘2 


While describing to Satyabhama the earth aS seen 
from the air, Kpgpa describes the Meru Mountain. The 
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luminaries like the sun are said to revolve round this 
mountain giving the impression, that a waving of lightse 


(nirajana) is performed to the hil] at the command of goa ,"3 


During is victorious march, Satyaki happens to move 
along the Himalayan ranges which looked like a group of 
mountains, as the (Visvarupa) of Lord Viggu and as a pillar 


of support to the heavens,’ 
SUASONS $ 


Summer, winter, autumn, spring and hemanta receive 
a vivid desc'intion at the hands of the author. Summer 
is described in Canto V, spring in canto Vill, and 
hemanta in canto VII, The aulhor svates that the seasons 


served Krgna in their due onier, 


nitantadhanyah evagupairabhuvannirvisyamana 


ytavad kramena (YA oY of ) 


It was a pleasant season when the trees were not 
affected by severe winds, nor did water dry up by the 
sun, The forest refion was not consured by fire. All 


- 


this was pecruse of Kpppalts presence. 


Tne cowrer’esses slept Lencath the shade of the 


trecs, relieved of the sun's hext during the day, They 
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took their refreshing bath in the evening and wore patala 


flowers and enjoyed the nights in the company ef ovement 


The torrential rains made as it were a coronation 
for the hills which enjoyed then, the waving of the lights 
as the streak of lightning flashed forth nenr them." 


The sky was filled with clouds where lightnings flashed, 
presenting the dances as it were, the rumbling sound of the 
clouds seemed as though they were resonant sounds of the 
drum, This was therefore a stage, for the actor namely, 
Cupid with his wife Rati. Thus the sky seemed to present 
hg 


the nine sentiments, 


Rains ceased. The lotus plants stood above the 
water in the tanks with their reflection formed in the 
water below, The cuthor fancies that these two appear 
like the two measurements of space above and below which 


the Lord made by his steps in his descent as Vamana °° 


The Spring season set in. The Lord who is unaffected 
by changes derived enjoyment in the company of the cowhere= 
esses, The atmosphere wis such as wis useful and attractive 


to lovers, 


The Campaka bucs pointed ano red as they were just 
emerging, looked like the flame of lomps lit by the 


rv 
"4 


The breese from the south was making the trees 
with flowers move to ard fro. This appeared as though 
the spring season created them to serve as arrows and 


52 
counting them so as.to be assured of their number. 


Five seasons out of six have been taken up for 
description leaving Sisira, While Kalidasa preferred 
to depict the Spring season alone, with its effects 
on people, animals and birds, Bharavi has mentioned 


all the seasons except Sisira. 


Magha describes all the six seasons in Canto VI. 
Vasanta in verses 2 to 21 
Grigma verses 22 to 24 


g arat 


in 

Varga in verses 25 to ho 
in verses +1 to 54 
in 


Hemanta verses 55 to 61 and 

Sisira in verses 62 to 66 

These are again described with the use of Yamaka, 
Vasanta in verses 67 to 70 

Grigma verse 71 
Varga verses 72, 73 


verse 77 and 


in 

in 
Sarat in verses 74 to 76 

Hemanta in 

in 


Sis ira verse 78 


Dasorintion of the Sun and the Moon: 

The setting of the Sun and the rising of the moon 
-are described in Canto II. 37 to 48 and 50 to 92. The 
rising of the noon at the time of the birth of Krgpa is 
described vividly by the author, The gradual ani 
succeeding phenomena in nature are indicted by the loss 
of brightness in the Mast, setting in of darkness, gradual 
rise of the moonlight and the rise of the half~moon. 
Darkness enveloped the entire atmosphere which did not 
reveal where the hills lay. As the moon beams gradually 
spread over them, it seemed as if the hills were lifted 


up by the rays of the igoon. 


The form of the moon at its rise, bore the dark 
patch resembling the eyes of the toon, the red hue of 
the moon looked like the ornamental mark made on the 
face of the ee of night, prepared out of Kasturi 
and Kunluman. 

Sunset is described on the day of Kpgpa's birth 
resembling another form of Krspa. The twilight which 
was of the golden colour resembled Viggu's form dressed 
in reddish yellowy cloth. It concealed the entire efful- 
gence of the sun. So it possessed those features which 
Vigya had ani was therefore adored by the people. 





The sun's dise appeared like the red gem on the 
hood of a serpent. It is fancied that the serpent zot 
frightened on seeing the red twilizht. Taking it for 
Garuga and bending low its hood it entered into the 
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nether world. 


The lotuses closed their petals. The bees cersed 
humming and remained motionless and apneared as thouzh 
the lotuses became silent observing a penince is it were 


to get back their husband = the atin” 


In this context, a famous pasia.;e from Sisupalavadha 
is worth auotins. The settinz in of the moon at drwmn 
and the rise of the sun in the est 1: coiceived by 
Magha as two shinias bells susneneed on erch s:re of 
the elephant, the Raivata nii1.°0 Thais description 
gave Magha the name Ghanta Magha,°'as poiited out by 
Vallabhadeva in his comentory. 

udayati vitotordhvarssmir: javinimarucau 
hamidhami yati castam 


vahatd girirayam Vilombozhagpadv iyipirivaritae 
eva =_ «= @ 
var rgend pred tam 
(Sisunilewacia IV.20) 


EE SE AR LE 
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the pabek dames dt eerie da cdine 
dapkness behind it and the emergence of the rays of 
the sun, the rise of the dise of the sun gradually fros 
the eastern horizon and its colour is graphically depicted 
with metioulous care in Canto XIX, 


Water anarta? 


The delightful pastimes such as sport in water, 
drinking and amorous activities including separation 
of the lovers are described in Cantos VIII, IX and XIV, 


While describing Krgpa's Rasalila, the author 

takes the opportunity to depict Kygga's indulgence in 
water sports, The women who took part in this sport 
had the lac dye smeared on their fect, the black pigment 
applied to their eyes and sandal paste smeared on their 
limbs, These were all cleared by the waters of the 
Yamuna as though the river was jealous of them. In 
fact, the natural beauty of those women manifested by 
these waters and so it was indeed a blessing for these 


women, °2 


As the cowherdesses pluned deep into the waters - 
of the Yamuns the level of the water rose up, with the 
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result thit the lotuses disappeared beneath the waters, 
The author fancies that the lotuses became ashamed of 
the charming face of these women and 80 disappeared from 


the seane, > 


Describing Kygya's activities as a house-holder, 
the euthor gives a description of the pleasure garden, 
sport in water, and drinking bouts. Krgya is described 
to have become himself the snring season, While the 
garden wath its fine rows of represented the body-frame, 
the flowers, fruits, bees, sprouts and branches represented 
the smilc, breasts, ey’s, hanis and arms of the women 


respectively am his con:‘orts thus delighted Krgpa.?* 


Ae ya's snow’ in ster is described referring to 
the sy.ances used by him to Sprinkle the saffronenixed 
#2 er on #do3en, which kindled in them a lonzing to be 


We ese “eveg-e 


OW Yory cL vnese deeds u% iis with which he 
fava envoys. at vo the w rts! content of the womene 
56 


TULK WO wooed tune boumn's of dunr im. 
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Marriage Procession: 


Normally poets. find delight in depicting marriage 
processions either of the brideegroom on his arrival 
for marriage, or the procession of the wedded pair?” 
The women of the city are described to have displayed 
their feelings mixed up with curiosity as they beheld 


from their mansions the procession of Krgga and Rulonini © 


Marriage 3 


The marriage of Krsya with Rulsipi is described 


un detail in Canto x11, © 


The decoration of Rukmipi is described in verses 
oi and 62, the pradaksina round the sacrificial fire 
in &4, the laja hom. in 86, papigrahana in 88, saptapadd 
in 89, the blessings of the Yadava elders in 95, and the 
cenediction of the sases in 99,70 


eh oxi Eatties 
Tue marca of tne army is beautifully depicted in 


Cuntos XX and xxrr,7" Satyuki's digvisaya is described 
in Surga XATI, with the places visited by Satyaki.’* 
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Battle scenes are noticed in the following Cantos. 
Cantos XV = encounter between Krgpa and Sisupala 
XVI « between Krgpa and Narakasura 191..74%= 106) 
XVII «! Indra against Carwja and Kygpa ($1.50=81) 
XX « between Krgpa and Bapa assisted Rudra 
($1. 11=77) 
XXII ~ Satyaki subduing the various Kings 
($1, 581235) 


lunting? 
This is descrived in Canto V = $1.13 to 35 


leryo's Greatness: 


Krspa's eminence is well brought out by the minstrels 
ho sang his praise while awakening Him from slumber, It 
ust be noted here, that each description of dawn has some 


eference direct or indirect, suggestive of Krsya's greate 


63356 


It is modelled on the brief description of the same 
atural scene offered by Baya in his Kadambard just before 
he advent of the army of hunters, This is; reminiscent of 
he verses sung by the minstrels addressed to Aja, when he 
nd Camping in the royal tent provided by the father of 
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Indumatd just before Svayauvara,° Magha deseribes 
a similar scene in Canto XI where Kygpa's greatness 


4s suggested by the minstrels,’ * 


The poem contains Stotras in praise of Viggu and 
Krgpa separately on various occasions, about fourteen 
in number, These are in Cantos I, III, VII, UX, X, XV, 
XVI, XVII, XIX and XX. These are religious and philosophical 
in tone in the main, though they vary in contents according 
as the contexts demani, However, they have the main thread 
of uniformity, namely that the concept of the deity as 
held in the Visigtadvaita system is always kept in view. 


Thus the poem i9 an ideal Mahakavya conforming to the 
marks of a kavya as stated by Damjin in his Mavyiidarsa 
(I, 1% to 19), The Kavya opens with a prayer addressed 
to Lord Krspa. The theme is based on Kyspa's stories 


preated in the Vispupurana, the Bhagavata and the Harivamsa. 
"he hero is Udatta, 


Apart from the description of cities = Dvaraka, ocean, 
lountain, Govardhana, seasons, the rise of tne sun and the 


loon, the poet describess 


Indra's garden 
Sport in water 


Sports using 
balls 


Rasalila 
Sensuous sport 
Gambling 
Drinking 


Love in 
separation 


Birth of a son 
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XVII. 13 oly 

VIII. 94 to 112 and 
XXIV. 24 to 27 
XXIV. 32 


VIIT. 72 to 75 

XXIV. 64, 66, 67 ant 73 
XXIV, 49 

XI. 79 


VIII, 72 to 953 IX. 77 to 113 


ike 963 XII, 1 


The prosperous rise of the hero Krgpa is frequently 


touched upon, by his over nowering in battle, his enemies 


Vide Narakaisuravadh ' 


and Bantisuravudha, 
é 


Sisupalavadha, Peug) rakavasudeva vadha 


Among rivers the Yamuna gets a close description in 


Canto IIL. 40 to 423 


the Ganves in XXII. 137 


the Go'varf in XXII. pel59 
Ksiran'df in XXII, 162 and 


(the palar) 


the Cauvery in XXII. 165 to 167 
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Among animals, the horse gets a close description 
in IX. 14 to 23. Garwja is described among birds 
graphically while it was ready for Kpgga's march to 
fight with Naralpura XVI, 51 to 61, Airavata among 
the elephants is described in XVI. 2 to 20, The pregnant 
eomition of Devaki is described in Canto II $i. 1=36. 
It is the poét that describes this condition anticipating 
Krgpa's birth. So there is more of poetic imagery in this 
description which draws frequent references to the birth 
of God. The divine aspects of the would-be mother have 
also a detailed depiction. The poet has evidently in 
mind the similar description in Canto III of Raghuvamsa 
where Kalidasa describes Sudaksina's pregnant condition 
(III, 1 to 12). The poet does not toach upon the two 
samskarus, pumsavuna and atnanthqnayane. The pumsavana 
and acranchayane samskira are mentioned by Kalidasa in 
Raghuvamsa (III.20). 


The poem is embellished with the ficures of sound 
and speech (See Appendix . ). This kavyu is not mich 
-omfiensed with reference to the topics t ‘at are ta’en up 
for trestmnt. Possible exception may be cited to Canto 


QKIII which deseribes very briefly the Mahabharata war, 
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the author's gim in condensing this pert of the Mahabharata 
story could have been due to the actual battle having much 
concern with the Paniavas and Kauravas. Of course Rrgpa 
played a vitel role by being the driver of Arjuna's chariot. 
Besides, the significant role which Krgga played in the war 
could be taken as a teacher of the Gita to Arjuna. Certainly 
He safeguarded the persons of the pandavas and their lives. 
Since the BhagavadeGita which was addressed to Arjuna is of 
utmost importance in the description of the Mahabharata war, 
the other aspects of Krgpa's role do not get primary importance. 
The essence of the Gita ig elaborated in the other parts of 
the poem wherever the author describes Kroga's greatness as 
ultimate reality and refuge for the souls, This is evident 
in the prayers and praises offered by several persons 

utong whom Bhisma and JAmbavEn could be taken to have 


ldrectly broushtout the Lord's eminence, 


The poem is hirhly suzvestive and 30 there is constant 
reatm nt of Rasa ane Bhava which are survested, Many of 
he pruyers es well as incidents likw those of lifting up 
he Govsrdnana hill and the brineing of the Pirijata tree 
tain osssaeus thet brins out Frgya!s Virurasa, though 


6 oner ineyients too contuin miny elements evoking vira, 
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That éyngere 4s conspieious for its treatment is bronght 

out in the description of Krepa's stay with the covherdesses, 
Banta is ofcourse is the underlying current for the treatment 
of the theme in Kyepa's life, 


The Cantos are not unduly long except’ XXIT which 
describes the victorious march of Satyaki. Since juncture 
(Sandi) has greater relevance in a drama the kavya could 
not be expected to contain the proper allotment for the 
five sandis, Yet if Kropa's attaining eminence is to be 
considered as a goal of the poem, then Sisuphle and 
poundrekaviasudeva are to be taken as having directly 
challendged Krgya's status, Pratimkasandg can be said 
to filustrate the firht posed by these two opponents of 
Krsya. There is no scope in this poem for Garba and 


apomersa Sandi, 


The meters used are pleasant and suited to the 
subject matter treuted (Vide Appendix ). The last 
aloka in each canto is composed in a meter different. from 


those in whieh the previous verses ure composed, 


Some rhetoricians nold that a kavya could be 
Giviced into eantos ane there should be the sequential 


Connectson between them, This att:°ude could have been 
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suggested by the general aspects of a Mahakavya, namely 
that normally its treats the life of a single hero. This 
could be applied also to works like Raghuyanss vhere 
there are many heroes. Unless the order is mintained 
between one canto and the another, the unity of the theme 
cannot be maintained. However this principle cannot have 
strict applicability in a poem like Yadavabhyudaya. Eacept 
that the prosperous life of Yaédava, Lord Krepa gets treated 
in all the 24 cantos of this poem, each canto having a 
Girect bearing on the acts and exploits of the Lord, there 
is no real thread between one ernto and another maintaining 
unity. Yet Cantos I to VI, VII and VIII, IX to XI, XII 

nnd XIII and XVI to XIX have sequential order well maintained. 


It wild not be an sexx empty tribute to the credit of 
the author Vedrntadesika jif this poem is descrited to be 
delightful to the people (Resikas), with good decorative 
cevices (sadelanketd) and so the poem could endure for 
acons, Much of the attraction which the poem arousrs 
among the reuccrs is solely due to the authors intuition 
un pervect execution of the Various p.urta of the theme 


fitted convent atly to form {utu a whole, a ma lAKAVY® » 


Te 
6, 
70 


8, 
6 
10. 
11, 
l2e 


85 


NOTES 


Degdin's Kavyadarsa. 1-19, 

Bhamaha's Kavyalankara. Chapter I. 19=21. 
Visvanatha's Sghityadarpama. Chapter WI. 559. 

See Commentary on YA. XXIV. 95 

See Prataparucriya 81.28. Nayeanaprakarana. 

YA. XI. 4e~72 

Thid. XI. 45 

Thid. XI. 51 

of: commentary of Mallinatha on Ragnuvamsa. XY. 63 
ativestiranavy gpirmagikay salabhah sukab 
atyasannasca rajanap sadeta rtayah smptap iti kamandak 


kamakrodha lobha mohamadamatsaryarupairurmibhib 
vide: Appayadiksita's commentary p. +73 under 
YA, XI.51. 

Ibit, VIII. 117=12h 

Sisupajavadha, III. 3363 

Ibid. III. 40 

YA. XI. 62. 

Ibid. XI. 58. 


13. 
1h, 


15. 
16. 
17. 
18, 


ae, 


30% 


316 


32% 


33’ 
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YA. XVIII. 129 

Crs S4supalavadhe. Ill. 55 ant $6; and seimtsiieon, 
VI. 43 to 45, 

Yhe XIe 72s 

Sisupplevadhe. III. 39 

YA. XI. 60. 

disupajavadha. IIL. 52; and YA. XI. 60 
YA. XVIII. 120 

Sisupalavalg. III. 35 

YA. XI. 40 

Ibid. XI. 69 

Ibid. XVIII, 118 

Raghuvamsa. XIII. 1-17. 
Sisupalavadha. IIT. 7681 

YA. XVIII. 83 

Joid', XVIII. 95 

Raghuvamsel, XIII. 13 and 14. 
Sisupalavadha. III. 73 

YA XVIII, 101=1 04 

Ibit'. XI. 68. 


Sisupalavadha, III, 36, 
YA, VIq 50%33 VIII. 35037 and XVIII. 





34. 
35. 
36. 
376 
36. 
396 
LO. 
bi! 
42, 
43 
by, 
M5. 


46, 
47, 
48» 
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Sisupalavadha. IV. 220 

YAo XVIII. 34e37 

Toide XXII. 1150127 

Ibic. VI. 1% 

Ibid VI. 18 

roids VI. 34 

Ibid. Vie 423 cfs Sisupalavadha. IV. ha 

Ibid. VI. 78 

yoie. VIII. 37 

Ibic. XVIII. 7 

Joie. XXII. 119 

Ibide Vo33 

Spring. Vasantea VIII, 140 

Summar. Grigm V 1013 
Varga iV. 36048 

Autum, Sarat Yf, 4QunGk 

Vir, & 
Winter, Hemant XXl¥ 


Doin Ve 5 
Dic. Ve 12 
abice Ve 38 


496 
50. 
516 
52s 
53'0 


5h 


556 
566 
57 6 
586 
596 


61 e 
62. 
63. 
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YAe Vo + 

Toit Ve 61 

Ibid’, VIIT..7 

Ibid. VIII. 10 

Cf: Kumarasambhava III, 24/395 and 
Raghuvamsa IX. 2504 


ef: Kiratarjunive 


Vasanta XX. 31 35 
Grigma X 36 = 38 
Varga x 19 oS ob 
Sarat TV 120 25 

x 


Hemanta 28 = 30 


YA, II. 5% 

Ibic. II. 61 

Ibide II. 38 

Ibid. II. 42 

Ibi¢. II. 47 

Sisupalevedha. IV. 20 

Sea feet vats under iv 20, big pola veda 

YA. VIII. 102 

Ibid. VIII. 105; 

ef: Raghuvamsa XVI. 
Sisupalevadha. VIII and 


Kirater‘uniye. Vit! 





be 
65. 
666 
67. 


69. 
10. 


M1. 
726 
730 
Thee 
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XA. XXIV. 13; Fine Kalpaka plants cf! Magha IV.35 
Ibid. XXIV. 27 
Joid. XXIV, 3% 
bid. XIII. 41=72. 
of: Raghuvamsp. VII. 6=15 
Kumarasambhayg. VII. 56068 
Sisupalavadha. XIII. 31-47 where Krgpa's 


arrival at Hastinapura is described. Asvaghosha 
describes a similar scene in a different context 
viz., when Buddha went out of the city. Buddhae 
charita. III, 13 and 1% 


YA. XIII. We70 


Marriage of Rulmipi YA. XIII.82 

ef: Raghuvansa. VII. 19=28 
Janikiharapa. IX. 92=64 
Padyrcugamani. IV. 'O=53 


ef: 4 sup. ~vidna.e XII and XVII 
ef: Re THUV UAT IV. 
iia. V, 66=74, 


Si3upil Vidtins XI, 849,412,195, 22, 24,25, 32,33 47, 58, 
62,65. 








CULTURAL GLEANINGS 
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CULZUNAL SLEANINGS 


In a poem like the Yadayobhyudaye, which is based 
entirely on the Pauranie sources, the author does not 
depict the state of society during hie days ani the 
customs and practioes of the people forming that 
society, With the background of a cultural and 
detuched look at the world, the author is not interested 


in presenting an ancient theme in modern environments, 


Yet there are references here and there to what 
cun be considered as throwing light on the social 
com .¢dons during the period of the author. Taking 
the home as the nucleus for the deveioomnt: ot society, 
we come across the prectices of people who undertake 
certrin observrnces to prevent evil forces that attack 
them now and then. Nandagopa and Yasoda did Leksiie 
a protective devico or amet to ward off the evil 
spirits affecting the child Kygga, after the demonesa 
Wit ina wes sucked to dexth, The deyice consisted in 
tying, around the neck of the chiid, a string or chain 
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bearing the marks or emblems in seals of the five. 
weapons of Viggu so as to make him immne from the 
attack of evil spirits. 


The marriage celebrations are described in 
detail with the descriptions of the tying of the 
bridal string on the wrist of — the worship 
of the fire, the homa with fried grains (laig bose) 
(saptapad*) taking seven steps the bridegroom 
following the bride and lifting the foot of bride 
and placing it on a via The elderly members 
of the Yadavas offered them their blessings : 


The marriage’ procession and women of the 
city beholcing it with deep interest and fervour 
are also described, in almost the same manner 
as Kalidasa, Buddhagoga and Kumaradasa have 
depicted tines 


Regamiing the people ami their habits the 
author's observations afford an interesting reading. 
Tt is stated that in Sindhu and Kamboja the women 
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folk are made to work like ia The Colas are described . 
.o have been defeated at the hands of Satyaki ani they 

ook to their heels, The author perhaps has in his mind 

he incapecity of the Colas for not having retaliated 

he attack on Srirangam by the Muslim forces under 
alikkafur. He has a dig at the Cola army and uses 

be phrases that the Cola warriors were good at fleeing 

fay from battle. '° The warriors in Kalinga opposed 

ityaki but got defeated by him and were made to wear 

ie marks of discus (Cakra). The word cakra means some 


na of emblem given to some warriors as to identify 


em as defeated persons Re Or it may be, that the mark 


the discus imprinted on their bodies was to identify 


em as the devotees of Vispu. Or this may be an indication 


support of Sankha Cakrankapa, one among the five 


remonial purifications (pancasamskara) which a devotee 
Lord Vigyu should have, but there is no mention of 
ich in this context. 


While Satyaki passed through Tupjiramapgala 
which Kanei is the capital, the author glorifies 
place as one which is filled with sacrificial 
lars yupastambha, a place devoid of all evil and 
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evidentaly the Sveteadvipa, an island where the , 
exclusive Dharma of the paramaikantin prevailed, 


The author speaks of certain beliefs which 
are found in the Sastras ani which cannot be called 
superstitious beliefs. One should not see the moon 
on the fourth day of the bright fortnight as it is 
inauspicous, According to the commentator this 
refers to the moon of the fourth day of the bright 
fortnight of the month of Bhadrapada The author 
speaks of one common lnnguage Bharati throughout 
the lend but having several courses in the form of 
dialects or languages belonging to the different 


regions’. 


1. 
ae 
a 
5. 
6. 
7. 


9 
10. 


11. 
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ROZES 
Yaravibhywtayg, TV. Gy 


Ibid. XIII ,84. 
Jord. XITI.Bb, 
Ibid. XIII.89. 
Ibid. XTIJ 93. 
Youd. XI1I.95.6 


Ibid. XII ue 65. 


Rephuvemtis 70516. 

Kumar::sambhavn, 7. 5761 

Asviuchoga!s Buddhncarita. 3. 1382% 

Kumiradasa's Janakiharapa. 9. Sau64 
Bucdhaghogah's Padyacudamant. 4%. 55=61 
Yadrvabhvucaya, XXII. 113 

Ibi. XXII, 171 

rid. XXII. 153. cfs Raghu's attack on Kalinga in 
the Reshuvemsi, IV. bOek 


, XXII. 160061, 


VWsce yi Liwaday 





Tpit, Le 226 


95 


LITERARY ESTIMATE 
ALANKARA 


A study of the poem Yadavabhyudayy 
the author's contribution in respect of (1) alankara 
(2) rasa (3) prosody (%) grammatical usages ami 
(5) didactic statements. 


Poets adopt invariably certain devices to 
enhance the beauty of their poems by investing their 
expressions and the meanings with the employment of 
figures of speech (alankara). 


Sabdalankara: 


Desikn, following the poetic tradition which 
he has inherited employs Sabd%a anka a of various 
kinds, There are slokis which come und 'r the types 
of You.ka in Canto VI of the ag Prahslila is 
used in VI,48, Labial sounis are avoided in VI, 78 
ani 79. There are slokus with single letters ami 
double letters; VI.96; VI. 80 to 90. There is 
Cakrubanihe in VII.7%, which contains the nams 
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of the author Venkefanatha ani the name of the poem 


Xadavabhyudaya 


It is clear from these that the author has displayed 
his skill in this umer the influence of Sisunalavadha 
Canto XIX. ‘That he td intended to follow the poetic 
tradition in the use of Sabdflankaras is clear from the 
loka VI.108; where he declares that it would be possible 
for him to employ 10,000 kinds of Sabdacitras but restrains 
himself from it so as to continue the narration of Krgpa's 
life. 


aklispacitramidam atra managivoktam 

citrayutani suvacani punastathapi 

kyt yam vibhorenigamaniyameananyuebhaktaib 
aradhyatam harirusau pythividharatma (YA.V¥I.108) 


The author reveals himself as a consummate 
artist in effectively hanlling the alankaraes for 
heightening the description of the objects, situations 
ant incidents, ven the prayers addressed to God are 
replete vith the use of one or another kind of alankara~s used 
with effect, 
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Poetic fancy of the author finds itself in the 
employment of figures for each aspect of the description 
of a matter with the result that more than one figure gets 
mingled to be named as Sankara , Besides, upami, utprekga, 
atisayokti ami other well known figures abound in this 


poem. 


Appryya Dikg ita observes at the beginning of his 


Citramininss that Upamiankra is the basis for all 
firures of speech. 


upamaika Sadlugi samprapta oitrabunika -bhedan 
ranjiynti kavyarange netyunti tadvidam cetab 
(Citramimamsa. pe33) 


The alankires are classified into two groups 
called Sv bhavokti and Atdsayoxtt. Vatrokts ont 
Atisuvouts were raised to prominence by Bharmiha. 


Te xuthor ennloys the fisure of speech 
Syvabhyveti on sev-ral occxsions, It is nart to 
pick out one, aS more eieg nt tuin others. Tae mige 
bulis with their bellowing sounis, i lfeclosed eyes, 
long «1 gre.t horns, slizhtly turn2c mouths, bore 
the torent an} rains for a sorment with anger ari 


fortitude. 
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sahimkptab saminimilitakga dirghorusypnga 
darabhugnavaktrab 
pratyigrahisup pratipannaroga dharab kgapam 
. Ghairya gto mahokgap (YA.VII.29) 
be 

Simile crows the head of all alankaras and no poet 

3 resisted the tenpt:tion to use this firure in praference 
otvers, For viricty and simplicity Valmiki is unexcelled, 
iiisa comes next, and he is followed by Magha. Vedanta 


haa too as adonted the way of these writers. 


Amon” several Sloxas which illustrate this fizure 
BMC, unin Lhe followine verse which spexks of the 

i don of hens. to Slay Koy muy be cited. weakened 
hopemasss Saw wint id hipmweprd before to his evil 
Mrat, prointe@ by tit vac of a> th wno wis actuated 
vi one Of Kame ty noasa decited to Kill Kryga 
raft ote Tiree My aboeantiag to put out tne 


oe EAN L3"ce 


itd vivor cis apavony slug 


Vir ben ob yt eco! tap 
@ 


Moar. Meme gy. Cl tage 


’ « aw PF 86 ; < rn 
bale na Gin iva. aoe y gt (YA. X.5) 
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ama is aptly compared to the fire- fly because of 

ig wakness and insignificance. Krspa growing from 
vrangth to strength is justifiably referred to as the 
ating fire. Like the consuming fire, Krsna is capable 

{ quickly destroying anyoody (asusukyapi). The Gods who 
sproahed Visyu for succour refer to His descents irvarious 
les, providing the seives with astonishment. He is aptly 


apared to an actor. The use of the words Bmimik® and 


i 
ga add to the effect of simile here. 


The next prominent fivure of speech is Utprekga. 
e author describes the advent of the autum after 
es rainy reason. The three worlds were put to rest 
it were due to rainy season. The clouds are imagined 
have put the worlds to sleep. On the passing away of 
: rainy season, the clouds recede amd the sky becomes 
‘ay intieating the setting in of the autumn. The world 
omes active as if it is aroused from sleep, The author 
ejes that the three worids (Jagattrayi a word in feminins 
der) acted at this time like a chaste woman attending 
n her husband in «roya who becomes active during this 
son after the Yoganidra. The Lord takes now to activity 
the world too appears to follow her Lord in becoming 
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wake, here there is too real a background for 
sugining the activity of the three worlds was in 
engonance with the activity of Krgna. Yet sleep 
ua awakening which are fancied with the face of 
ng world are treated to be in close sonformity 

o Xpgpa's inactivity due to Yoganidra and activity 


nautum. Hence this is a case of Ut 


Some specimen examples of the other figures 


speech found in the poom are the following. 
arisankhys | 


yacurnama tato jajne yadsanvatisamudbnavaih 


eaminigamanale kKhy@ nissamanairnigadyate (YA ei 20) 


Ring Yadu iy counted as one among eminent kings 
1“ hes no equal in live. ile 18 samina or equality 
tn others only throuzh painted figures alom with 


MALS » 
rinamat 


sahasrabhamuprumihaip 3 amintad jyotircapsaras ya 
vighurgeasminslo 
“fb ’ - 
manibnytame eyasarasya manye nirajanam visvasrja 
ora yuctam , baeAv alle?) 
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For those who aaditate upon Kegga whe was thus 
bounl, their bondage with Krua getz broken without 
any effort on their part. The poor princile of 
tatkratu which is powerful remain with shame in the 
narratives contained in the aranyahas. Here tatikrate 
rule is fancied by tlhe poets to have been confined te 
the narratives in the Aranyahas 1.#., they remained 
only in the ranyaha works and did not get aprlicable 
in life. This is the reason for that principle te 
become ashamed, Thnt this stay of this principle is 
known through aranynka meaning also forests i¢, they 


eold not go elsewhere through shame. Therefore the 


figure ef speech is Kavyalingn. 
Dekha: 


anapayas tamad ityamkgayan tarakadhipams 
aparweamyptambhoduimaumanyunta divaukagap (YA.I.7%) 


Go's consiveved Visgu as the sun which does not set, 
as the moon which soos not wane, ani the ailky ocean 


which is shoroless. Sence Uijekiy alankars. 
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em Co] 3 
avancitanygnapayabpradanan aradhakan kalamiyantaminiray 
aharakargadabhihantumaicchat Ketanabyi jiegu kimanpsamsyan 


Inira whe got enraged at the cowherdesses who 
stopped worshipping him. He was offered worship 
formerly with milk by the cowherdesses, This act is 
treated as amounting to ingratitude. This is generalised 
in the statement that those who are ungrateful would not 


be sympathetic, Hence Arthantaranyasa. 
Yyaiastutss 
stanyena kogyab saha putanayab pragan papal 
luptapunarbhavayap 
yadadbhutam bhavayatas jananan StanandhayatVaa 
na punarbabhuva (YA. IV.) 
Krgpa sucked the life of Putana along with her 
breast silk; thereby she got released, Those who reflect 
upon this became also rid of rebirth, Here gods deed is 
praised uniter the pretext of describing the failure of 
Pitand's effort. This is called Yyaiastuti. 
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Vireihabhagg! 
gupasindhurssau gupativarti gativantassthitiragame tke 


gamynp 


dayitasahito dayaikasangi gururad yo mayi gauravas 
vidnota  (YA.XV.5) 


Ka 18 an ocean of qualities anf at the same time 

beyom! them, CGupa in the former means auspicious qualities 
awi in the latter the three qualities of matter. He is vithin 
ami w.thout, but He is to he known only through REAM» The 
word pati means goal and the word gamya means to be known, 
the root remaining tne same with both, He is with Ruksipi 
but He is attacned only to daya. This 1s contr:dictory and 
He wut be taxen to be ever with Rulonipd are daya is with 


hig in tual pos.tion,. 


Ryymeyoos ss 


ufanvati Vyom:tale ca lagnam dr tobhayab darpapa , 
darsaniye 


Yusrdshutamatuspusia ca devaseniyam-manyants aithap 
sumi<gyam = (YA, XI,42} 


cae ses Tore the city of Dvarama reflected in 
&B MiPSoN line Sc ata Saw the city in tne sky, Dvaraka 
+8 Svhe coup. red to Amamivati, the caniial of God and 


Ae MeYotl Wit Uvarads alel BENE tts YODA MA « 
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idarsana! 
gupoiadhia yah pramitapramapaya gira tvediyas 
parimatumicchat4 
sa patumiheta samagracapalad payoja (saroja) nalens 
payab payonidhim (dheb) (YA.XIV.51) 
He who tries to praise God's limitless qualities 
with his expressions which are limited does seek to drink 
the milky ocean by using the lotus stock. Hence Hidarsana. 


Erayvaa! 
janenimiva tam lakgmyab pathonidhipativratan 
~ niyamairucitairbheje nigamakhyatavaibhavam (YA.XXII.169) 
Satyaki vorshipped the river Kaveri vho vas the mother 
of Laksai. Here Kaveri is considered as the giver of one® 


desires and soae vas treated as Laksal's mother. Bence 
Preyas is the alankara. 


Sdatrat 
prakhyatedhammamnap! dikpatinas prasadavasadaree 


ankeg ipanta} 


ainyasite you ibhirasys nityas rajantyasi 
ratnaguhavisegay (YA.XVIII.8) 
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The Yegins dvell in the caves set with 24 
gems in the Mount Meru. The guardians ef quarters 
who reside in mansions leave off their attachment te 
their abodes on seeing these caves. Hence Gdatta 1s 
the figure of speech. 


Gamoc aya: 
athe jaganti bebhuvuranavilanyat imire haritab 
pracakasire 
abhajadeva nisa divasasriyam jananabhajini 
devadivakare (YA.III.1) 
When the sun arose the worlds becam active rid 
off their slumber. The directions became clear with 
darkness leaving them. The night became thus the day. 
These actions are described to take place at the same 
time ami so the figure is SAMUCC ATA. 


Virodna: 
kespapakgamapi prapya sa raja visvaranjakep 
prapadyate paras vrddhis sumanab sVadanakganan 
(YA.X.110) 
Ugrasena favoured the entire world though he teok 
sides with Krgga, At the same tise the scholars rejoiced 
et this, Here tusre is contradiction between Gods who de 
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not get any satisfaction in the black fortnight and 
Ugrasena who gave delight to scholars (Gods and Sumamas). 


Hence Yirotha alankara . 
Samsreti? 


jata nikhilavedanamuttamangopadhanatab 
tvat padakamaladega tvadekadhinadharapa (YA.I279) 
The world is produced from the lotus like feet of 
the Lord which is the pillow for the Vedas. So He alone 
is competent to protect it. The feet are identified with 
the pillow where the Vedas rest. The alankara is Rupaha. 
The word lotus-like feet gives rise to upama. The tvo are 
conjoined so as to give rise to the figure Samsrti. 
Bupaka! 
visodhitadvigpupadat kgaranti visvanmukhi 
sagar«vpddhihetop (tub?) 
tamomyin suryasutam nigirya jyotsnanadi 
Sonimapi vyamuncat (YA.II.70) 
The moon arose and fourpeas began to ebd and they 
Re 
were like Ganga which spread on all sides r ising from 
Viggu's foot, Moun ligot de voured darkness like Ganga 
taking Yamunks into it. Though the red coloar is there 
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as it rises it disappears in a short waile. Sinufierly 

the red waters of Sons get mixed up with the waters of 
0a om 

Ganga, but disappears as Ganga enters into the sea. 


Yratireka! 


abhangurarasam bDhogyamanapayam rasayanes 

akgayan dharmasarvasvaaevidustava kirtanam (YA.X.69) 

To sing the glory of Ergpa is an eatable whose taste 
is ever present there; an elixir that would never lose ite 
vigour and the fruit of dharma that never gets exhausted. 
Here the contrast is between the singing the glory of 
Krgge ani Sere, rasayana and dharmasarvasva, This 19 


Yyatirek a. 

Atisayonts: 
yothasvam nagaradvare yadava danavasca tan 
tarusvi‘arudarughas satyamaikganta tatkgapam (YA.XVI.73) 


Garuda flew so speedily that the Yadavas beheld his 
in Dvareca and the demons saw him at the same mogent ut Pray 
juste, That shows the case of Abisayoktd. 
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Parikuranicurat 
prabhutadharapratipannasaityam praptaramedrin 
prabhuradbhutanam 
sufarsanadapyadhikamanaisit pavitratam papie 
sarojeyogat (YA. VII.70) 
Krgpa held the Govardhana hill with his hands and 
maie it more pure than His own discus . The hill beéame 
chill with the down*pour of rain (dhara) which vord 
means also the sharp edge of Sudarsana,. Again, there 
was Violent sound on hills by the water falls. The 
discus had the spokes. The adjectives dhara and ara 
show that they serve a purpose to glorify the hill and 


hence Parikarinkura. 
Prativastupam;! 
subhug'.mipolabdimbe sitakumbhet pi ‘patna 
kanati Vipinabhare kalakapthe'pi ganga (Ya XIII.109) 


vas Lhane pag rhe sa vasudeve! pyadivyat 
ma hi Dhavati visegab kvapi nityennatanas . 
Ruxaini was tetrothed to Sisupala, The author feels 


sad that one had to reaesber this event . A gem vhether 
3t is a stone or gold does not lo se itsworth, The river 
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Gangh flevs in the ferest and is alse in the head ef diva, 
Likevise she had © mame mentioned with Sisupale at ene tine 
bat she was ever with Krgpe later. So she has not leat 
anything. This is the case of Prativastupams. 


There are several slokas to illustrate the figure 
Sankara, God has no limits through space er time. Be is 
an illustration for Himself, as there is no one like 
him. Here is the figure of speech Vyat ireke and alse 
ananvya. Therefore the alankara is Sankara, 


Samasontis 
prasinahasadharapallavanam kin} al karomanca jugamt- 
bhunkta 
mandanileirahitavepathunas kant im vasanto vanavae 
liaripgam = = (YA WITI.12) 
The spring season enjoyed the wild creepers whiek 
displayed their smile through the blossoms and spreuts 
conveyed a thrill through the Kinjalkn fil iments end 
@ trusbling caused by the gentle wind, This Ueseription 
presented to the mind the enjoysent of a wan (spring) 
vith a wemen (creeper). Hence Samasokts. 
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Tupaka and Utprekea get mixed up Has Sankara 
sn 1V010, 


Acdgayokt1 and Kavyalinga get mixed up in Sankara 
wt ¥.75 6 








Te 


2e 


36 


5 


be 
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Osis 


It is worth noting in this connection that the 
author makes a similar use of Sabdalankars im his 
PadukAsahasra, The author marks tvo slekas with 
his name XXX,31 and XXX.30. The former is in the 
form of C » while the latter is in the form of 
eight Petalled lotus, 


See Appendix, 1V 


Cf Magha's dvyakgara, No. of slokas Xjx bb 8+, 86,%,78,i00 
102, 106 , 106,198, die) 984) 
Vedante Desika's dvyakgara. No. ef slokas ¥!:78-%, 


Bandha's of Desika not noticed in Magha, “d& ap p Ondi n 


Rupaka I. 475 Paripama. I. 50. 
Vakrokti I, 513 Ananvaya I. 55 
Uspreksa I. 66; Kavyalinga I. 69 
Vyatireks X.69; Yrityamorasa XVII.13% 


Yakrokti is not here the name of the figure of 
speech; but means the poetic way of giving expression 


to ideas, 


Among the other slokas illustrating this figure 
of speech Syabhavokti the following may be mentioned: 
xAe 1.73} IV.20, 25; VIT.30. 
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7. Yor ¥eomlanmara. YA. 1.49; ¥.61 


S. Diwewon. Ys V.93, 905 II. 31, 633 VII.34 
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RASA 


Poetry is evocative of sentiments by arousing 
the emotions. The main sentiments in the Yadgvabhyudaya 
are Srngara, Vira and Adbmta as suggested by the 
author while describing the child conceived in the 


womb of Devaki.| 


There are sufficient materials which go to 
indicate that the Syngararasa has its due presentation 
in the poem. This sentiment is presented in two 
ways. One is its effect on the flora and fauna and 
on the cowherdesses, When the spring season sets 
in, the effect on palasa,- cuckoo? campakat 
cowherdesses? etc., is vividly depicted in Canto 
VIII. Here there is the depiction of this sentiment 
at a greater length than what is found in Kumarasambhava, 
Canto 111° The author follows evidently Magha, who 
Gwells at length on the treatment of this sentiment.” 
Here nature and the human world become the alambange | 


vibhava while the spring season becomes the uddipanae 





Yibhava. The reactions that are noticed on these as 
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result of the advent of spring, are the transient 


The other kind of depiction of this sentiment is 
n rélation to Kygpa and the cowherdesses., Krgpa ani 
he cowherdesses are the Qlambana-vibhava ani the spring 
B the uddjpanevibhays. The charming appearance and 
ne sweet utterances of Krgpa arouse pati in the 
owherdess@s which grows intensely by Krgpa's playing 
1 the flute, Kpgpa's sudden disappearance from their 
idst gives the author an opportunity to delineate the 
wve~ineseparation, which is considered by the rhetoricians® 
3 essential for the development of rasa. 


The young cowherdesses were much pained and were 
saving long sigh? The ground beneath the trees were 
‘Tew with flowers? the women had their mental functions 
ndered dull by their infatuation for Kygna. The author 
serves that the uttersnoes of the Gopis were such 
' to produce calmness to Yoris 19 they effused the 


‘agrance of Vedantic truths, 9 


spa who chom to keep hinself awy at tires 


‘om the presence of these women, made his appenrance 
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after a short yhile and the author notes that they 
beheld him as though he was reborn and were immersed 
4n intense: ' joy. The climax of the further 
developments in the attitudes between Krgpa and 
cowherdesses is presented in the form of pasalila . 
ant jajakriga in thirty Slokes.'2 


As Kygpa and Balarama departed from Gokula 
along with’ Akrura, the cowherdesses actually bewailed, 
feeling a personal 108s. '2 They pursued him, rather 
ran after him crying like the kurari bins,’ * mneir 
bangles slipped down from their hands and they were 
experiencing capalata (sancayibhaya) | a 
make them decide whether to follow him or stop going 
further 15 They were feeling that, as they were 


rustic women, they were left behind, "6 


Virarasa has received adequate delineation in 
the poem, ‘The permanent emotion (sthayTbhava) is 
enthusiasm (utsaha) which is defined as an endeavour 
steanily mace with rerard to mat‘ers that are above the 
level of ordinury people.’’ Kpgpa is the alambanayibhava. 











He makes his enemies like Sisupala, Narakasura, Bapa, 
Paupgraka Vasudeva and others become the locus for the 
evelopment of Vira. The‘latter 1s depicted in Cantos 
xv, XVI, XX and XXI. 


In Canto XX, the fight between Kpgpa and Bapa 
is described with the employment of Utpreksa. However, 
it mist be admitted that nowhere did Kpgpa suffer even 
the slightést injury from any one of his enemies, This 
may be taken to show to some extent that in the case of 
Krspa there was not much room to show that he was ever 
ferocious or enrared at enemies’ camp or was knitting 
the eyeebrows, unable to bear the insult. Hence the 
enemies alone may be said to have had mich of the display 
of the aspects of heroism, No coubt Krgpa had utsaha in 





order to control the situation on these occasions, 


Satyaki's victorious march is described in Canto 
XXII, lis many encounters with enemies and princes and 
their defeat at his hinds are wel] portrayed. Similarly, 
Canto XXIII, gives a very brief description of the battle 
between the Kauvawhs and Papgavas. On the whole, though 
it may be claimed that Virurasa is dominant in this poem, 
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there is not enough material to justify this, except 
for the incidents, where Krgpa and his associates 
ind encounter with the enemies. Spngara haa a better 


slaim for the dominant rasa. 


Arhintea has a limited scope in the poem, Its 
permanent emotion is Vismaya, which is defined as the 
*xnansion of the mental activity at the sight of matters 
10t witnessed before, There are several occasions 
chen the dwellers of Gokula, cowherdesses, Indva, Narata 
um others were taken by the sentiment of womer on 
fintéins Kygpa exhibit certain povers of which they were 
iever witnesses, The Slaying of the men of Kamsa in 
soma, the dance on the head of Kaliya, the lifting of 
sov‘' rchana ani similar incidents speak enourh of Krgna's 
‘) lity to bring forth before people the sirhts which 
‘rnd not be ominarly exprcted of men however pret 


"ney my be. 


Phey one isa reer ives mich at’ ention at the hones of 
Je cuthor when he ceserabes the recny secson in Conto 
MII, Ye chows tnerein how the thunderous clouds anc the 
Wy twa 
severe floshes of lishtine the brliovine of oxen, were 
é d 


wousing much terror for the cows am cowherdes:.e8 4° 
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Santa is another sentiment which gete ite 
representation in the appeal made by Indra to Krgpa 
for getting the latter's pardon for attacking Garuge 
to retain the Parijata tree. 


Among these sentiments, the author's aim in 
treating them is to uphold the claims of Sante, which 
however does not get an occasion for a direct delineation. 
It forms the basis for treatment of the theme. However 
it is Sengera that obtains the scope for a perfect and 
all comprehensive treatment. Next come Viras Adbmta - 


and Bhayanaks. 
DEVANI 


Words express certain definite ideas. But 
there are many miances and subtle shades of meaning 
which cannot be denoted directly by the words, They 
have to be suggested through the usage of imagery or 
by the use of suggestive expressions. Poetry is full 
of such of them, dAnandavardhana has pointed out that 
suggestion is the soui of poetry. And what poetry can 
suggest ia not only ideas, but also figures of speech 
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and sentiments. Vedanta Desika was fully aware of the 
importance of suggestion in poetry and made full use of 


his great command over the language. 


The emotions (bhava) are suggested by the use of 
certain words, certain situations and certain alankaras. 
For inst ince, the opening sloka conveys through the word 
yan inthe present tense, that deep affection, yati 
is ever prescnt in the author which brings forth his 
devotion to Gods The Gods approach Viggu alons with 
Bhudevi and sing his praise. in the course of their 
stotra, they praise Him as bringing to peo; Re, who 
have been in bondage, a state free from rebirth, 28 He 
is the sun that never sets. Those who are in bondage 
are Said to be in sleep. The sun rises and wakes them 
up. They continue to be awake till night, but moksa 
which God offers is such thnt they nerd not agvin fe wm 
Sleep. The words nidrana and jagara surgest bondage 
and final release. This is a case of Atisayoktie By 
describing God as the sun who never seta? The suggestion 
is made that He becomes the sun so aS to carry out the 
work of providing people with wakefulness, (jagarapa) 
ani the figure of speech is pardpama. Now ‘tan setting 
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(Ky ynad 
of the sun becomes the cause for avoling sleep egain 


after the sun sets ani there is a Kevyalinga. While 
the sun which we all know, is rising and setting, this 
sun does not rise and set. So the difference between 
the two is shown here by Vyatirekas it is only suggested. 


Thus this is a case of Vyatireknlankeradhvant. 


While describing the torrential rains, the author 
Says that the sudden downpour made the lakes get filled 
up shortly. The outlets provided, then made these lakes 
contain their water and also enable other lakes to have 
supply of water through them. Here there is comparison 
suggested between the lakes getting supply of water quite 
unexpettedly anid people who become enormously rich without 
any efforts on their part. Though water could be retained 
in the lakes by providing an outlet for the supply of water 
which will flow an) f111 up other lakes, the wealthy man 
can rtein his wealth by giving away what he has got as sure 
rlus to ethers who ore in need and who will thus be enabled 
to receive it om live happily. The wealthy man thus gains 
rlory wrich pives protection to his wealth. There is no 
motion in the Sloka of words to convey upamane , upame va 
or sudhe rans dharma or words denoting comnerisor, yet tne 
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simile is suggested, What is on hand is the water 

suggested, what is beyond context is wealth, There 

is the use of words like Jivana, samrddhi, toyasaya, pardvaha, 
gupti and upecaya which have got the power to suggest 
comparison betveen the waters and weslth. Thus this is 


the case of UpamJaniaredhvani. 


acintitovasthitej ivananamasedugamabhyadhikansampdchim 
toyasayanam parivaha} anya svaguptiranyopacayaprada' bhut 


(YAoeY 45) 


While describing Satyaki's victorious march, the 
author obse:ves that the sterting of the army pro‘uced 
en immediate effect on the celestial nymphs. According 
to convention, those who cie in battle go to heaven and 
are received by the celestial damsels. At the very start 
of the army the celestial lacies were getting themselves 
ready to receive the werriors who lose their lives in 
battle, This cannot, however, hapren. The de“th of the 
soldiers could only come after they had taken part in 
battle. Here the starting of the army and the receptions 
wiieh the celestial lvd:cs would offer them are said to 
tare place ut the same time. This suggests that warriors 


are boun’ to lose their lives quite quickly when the battle 
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O4+ & At paw, hud = 
St«rts. Here is iit figure of speech/which 


suggests the victory, a matter, Vastu that is suggested. 
It is a case of Yastudhvani.*% 


prayanti pytana sadyab prapadairdyamapurayat 
vairivasakasajjanam gapairapsarasamapi (YA ERD b1) 


There is also a secondary type of dhvani in which 
suggested sense is subordinated to other factows. This 
is called Gunibhutavyancya eight in numbers? Among 
the several instances that illustrate this kind of 
Vyangya, the following Sloka is worth citing. 


niradharanijasthemno nirupadhikasegipab 
nirapekganiyantuste nissamabhyadhika gupab (YA.I.51) 


The Gods praised Visyw as having his own stability 
that needs no other support as the principle Segin (Lord) 
which is unconditioned, controljing everything without 
the assistance of anykody and which has neither any one 
as equal or greater to it. Here the qualities of .. God 
are described in the four words. Herews is Vyatire le 
alankara, bh Gods qualities have nothing equal to or 
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superior io them, is Suggested. Rather eminence, which 
is suggested by these words, is subordinated through 
the use of these words ani nence this is a case of 


Gupibbutsyyangya- 





Ve 
2's 
+ 3 
Me 
Se 
6. 
7 
B¢ 
9 
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The Gopikagita in Bhagavata gives a detailed 
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of the cowherdesses. cf! Bhagavata X. 31. 
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17. lokettaregu karyegu stheyan prayatney utsahap 


(Prataparudriys p.15%) 
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Sisunalavadhl XV 
Narakasuravadha, XVI 
Pariiatapshaneng XVII 
Bapasurayuddhs XX 
Poundarakavasudeya XXI 
Sptyahidieriiays XXII 
Bharatayyddhy XXIII 


aparvartha sandarsanaccitta vistaro Vismay ab 


Yao VIII. thes 
DEVAN 


UU. Ie 1 
YA. I. 62. oft I.43 where Vyatirehalankaradhvani 


Cantralola. 1 

agughamaparasyangal vacyasiddhajangamas phutam 

sandigdhatulya pradanye kakvaksiptamasundaram 
(Kavyapralasa =) 

ef: for few other instances in YA. 1.66; IX,433 IX.100 

XI42s XVIII. 


Prataparudriya. p.60 
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Words form a harmonious arrangement of long and 
short syllables, adapted to the different kinds of 
poetry and owes their origin only to the poets insriration. 
That poetry precedes prose is held and maintained by 
the critics of all languages. It is therefore essential 
that a poet should be able to frame his ideas in words 
which would, in the combination of appropriate syllables 
primarily, evoke the sentiment and next sug7est the 
situation, It is held by Kgemendra that Upajati is to 
be used for Seneire, Rathodchata, for nature description, 
and Vamsestha for Niti, Vasent-tilaka for Vira and Raudra 
Haripi for generosity, Prthvi for fury, Mandakranta for 
rainy season, love in scparrtion and grief. Sardula= 
vikrigitam for praising valour, and Sragdhara for vempests. 
However tne noets have not been strictly adhering to this 
principle though what Kgemendra and others laid down should 
have been a reflection of the employment of metres by 


earlier writers, 


seconily, Vedanto Desika seems to hnve followed 
the Chunduhsutra of Pinule and Chiundovicitt of Janasrya 
(600 AD). Yet, like otivr nocts,. he was not bound by 


rigid conventions. 
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Vedanta Desika employgs thirty kinds of metres 
in his poem, with different metres in the sixth canto 
itself. Magha too employs 45 kinds of metres with 
eleven of them in Canto VI, Bharavi employs 26 kinds 
of metres with 15 in Canto V, and 15 in Canto XVIII. 
Sri Harga employés 20 in Canto IV and Sivasvamin who 
employs 43 kinds adapted 38 kinds of Canto VI. 


Vedanta Desike uses Upajati in ten cantos, He 
employs this metre Upajati for other descriptions 
like marriage and the return journey of Krgpa to 
Dvaraka in Canto XII and XVIII respectively. Besides 
it is also used for describing Krgya's exploits in 
Canto IV and seasons in Canto V, Govardhanagiri in 
Canto VII, Rathoddhata is used in Canto XVII while 
dealing with Syamantaka upakhyana and fight with 
Bapa in Canto XX, The meagre mention of Gitopadesa 
in Canto XXIII may be taken to conform to Kgemendra's 
dictum, Vasantatilaka is used in Canto XIX to arouse 
Krsna from his sleep. 


Petvi, Vasantatilaka, Mandakranta, Sardulavikrigite 
are spuringly used, Haripi does not find a place. 
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Among the well known metres Upajatd is most popular 
with 942 slokas here as in Kalidasa's works, Anugfubh 
comes next in the 647 slokas. Next in order come, 
Vamsastha, Aupachandasika, Ratoddhata, Viyogini, 
Vasantatilaka about 150 each, 


The rare metres used are Tarslanayana VE, 39 which 
is called 'Hri' by Hemacandra, Vidyunmala, Simhavikrigita 
which is styled as Nisa by Hemacandra (Sudha by Appaya 
Dilgita,Naracaka by Pingala), Mattamayura, Mattebha, 
Tofaka and Narkufe which is the name of the metre 
mentioned only by Janasraya is treated by Desike and 


g ivasvamin,. 


Desika uses Malini in the last sloka of 12th 
Canto, Like earlier writers, he does not give any 
mark for his identity in any Canto, although he mentions 
hig name only at the end of the last Canto, like in all 
his works, stotras and Sastras. On the coneretys Bharavi 
gives the name Lakgmi, Magha Sri /Ratnakeral Sivasvamin 
Siva’ in the last sloka in each Canto of their poems. 
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Poets have all aleng been fully alive te the ain 
ani purpose fer which they undertake willing poetry. 
The aubject matter is of great importance, The 
Gescription of events follew one another in correct 
sequence. The figures of speech are used te present 
their poetical rendering with a charm thet veuld make 
it attractive, There are also particulars in making 
use of certain constructions whieh could be justified 
on the basis of the rules of grammar as laid down by 
Papini in his Agtadhyayi. However, down from the 
period of Kalidasa, there have been eases where the 
use of expressions could not receive justification 
from the rules of Papini. The later grammarians 
could not justify such usages and explain them away 
by calling them as incorrect. However, the rules for 
such usages were laid down by rhetoricians like Bhamaha, 
Datijin, Vamana and Bhoja. 


Vedanta Desika's poem contains a number of 
rare usages of grammatical forms which could be pat 
under three heads 
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(1) Those which are rare but are correct according te 
the rules of grammar, 

(2) Those which are incorrect according to Papini but 
declared correct by the rhetoricians particularly 
Vamana 

(3) Those expressions which cannot get any justification 
from the rules of grammarians or rhetoricians, 


The only way open to give credit to such usages 
is either to declare that they do not conform to any 
rule or to get justification on the strength of similar 


usages by earlier poets. 


GROUP Is 
SAMPASYAMANA: (YA. II.10) 


According to the Varttika, the root tars! with 


sam takes Atmanepada. 


The word vacaspati, Yanaspati ani divaspatd, 
(YA.XIII.5) have got the letter 's' inserted between 
the two words in the compound. The word yanaspatt 
belongs to Paraskara group, and this takes 's' while 
vacaspati ami divaspati are aluksamasas, According 
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to the Panini Sutra 'tutpuruge krtt bahulam’ (6.1.14). 


and the visarga becom:s 'st by the rule 'paraskar 


prabirtint ca saminnyim'. (6.14157) 


SAROJANAB wii: (YA. XV,2) 


The word nabhi mist become nb) nabha as the rule 


samisantaviehip anitvig mikes the sutra fet split 
up cmi s9 2¢ suff'x co.s not occur at the end of 
ae a aes 

nmivhi. For a siniisr usage cfs Sian vLavechs, = 


Vrealc twang darcy! navn op aD a (IiI.65). 


Mab od peer Tush te tea ah CATS (YA, RAL Le 197) 


merge acey*.an’? vO tne ruse te ndaasyedutpatie 
giswublublyiy (Ry. sats 56b6135)) nivity snould 
perone tr nthit, She Varubizt fekentarr oom ‘antavyan! 
(3303) does nov petmic tuis vidhia in tne case of the 
word omeLl woieth d-ue@uwedially e@jaires its yet the mute 
of Pogin. gnaald be t «en on the strensth of the ususes 


é- 
or use of eatnent soelo 1ice orl Lama’ 


un @ nell oa Co) 
pay hi toobuya Nb Varituat. svudug 


gucu ad Wadate tugus.  (Citg he TIT. of) 
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GROUP Jit 
AGRAKARENA:  § (YA.II.66) 


¢ 


Here the meaning would be tip of the hand, In 
which cage tkaragrat should be the fora. To justify 


this formation Vamana writes! 


hastagrahastadayo gupagupinorbhedabhedabhyam 


according to which, the ‘agra’ tip which forms part 

of the hand could be treited as not different from 

hand. So there is grammatical coordination. samanae 

dhikarana = the samasa for the compound must be of the 

Karmadharaya taprasca asau karagca tatpadajanmanap IV¥.127, 
The rule 'na karmadharayat matvarthena bhavyam' 

is applicable only to the formation of Bhahuvpihi compound 

of samanadhikarapa type. This principle does not apply 

here, since the word means ‘gana' whose janm is tatpada 

‘from his foot', Therefore it is a case of 'vyudhikapaga - 

bahuveihi', Vamana remarks that words like janma and 

others become secon members in a compound and Bahuvrihi 


formation is allowed. 
DBDHABHAKT Es ( YA.XVII.100) 


In a Bamuvpini compound there may be the retention 
of the genier of the first member conforming to that of 
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the second member. For example drdam bhaktib yasyg# gab. 
Here the chanve of dydha into drdham is not permitted, 


since the word bhakti is included in the priyadigapa. 
However the use of this word here is justified by taking 
tne word apdne not as an adjective to bhakti but changing 
to ¢ogham on the principle samanyenapumsakam. 


“SA:AaNTI2 ( YA. VIII.30O) 


This worl takes only Atmane pada. But this can be 
taken to be a root of Curadi class where Parasmaipada 


is permitted optionally. 


GRO LELS 


ripe 


ADA: (YA, VI.38) 


This is used in the sense of war. This usage 
could not be defended unless it i5 taken to be a root 
uiWing some otmer sense like 'zoins', ‘shining! anc 


Trece ving! 


= tenses ee sa ong e ‘ 
Lavigya ubpaonys ivasa yatnap (Kumivasambhowa 1. 35) 


peat (Yas KIT. 30) 


The wort is feminine in gender. Here 1% is used 
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with the word 'parasperaprantagupena’ which is 
masculine in gender. So bhasa will be taken as 
masculine in gender. For this usage refer to 


Vepisamnara II, 8. 


S} AKAT : (XA. XXIV. 58) 


The word smarajanakatanuh is feminine in gender. 
This compound should be smarajanikatamup. ‘The change 
into masculine is prohibited by the rule na kopadhayab 
(Paning sutra 6.3.37). The present form can be justified 
by taking tan as Sakaranta napumsakealings. Appayadikgita 
refers to a usage in Subhandim's Vasavadatta in Sakaranta - 


kamige Lanse kan. 
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A poet icealises the actual for serving an ulterior 
purpose, nom ly educating the people to lead better life. 
His worx is not like that of 2 nhotographer to present the 
events, conuct of neople, thir lives and dislikes as they 
re. If he Coes so, then no mrnose would have been served 
hv his yoem, “hererore he woul? like to present the events 
not as Lney ocorr bub ac how they shoule heve taken place. 
actames tnis may be agiinst actualities, Therefore there 
fron teeoisstle tinse in whatever he writes. Some writers 
.4ze Ved nt: Nesrin, Appay? Dikgita and Nils kant ha Dikg ita 
rove crpitien inderendant sors also prenching morals laying 
Ca dace Shoes Sor ooc beuiwiour. Subhagitanivi of 


Yee anta Decikna us of tts 


(puters lixe Xulidasa and Micha had offered in their 
wy eomosi ions tw icc7al statements of the Artnantaranyasa 
ty,y, in siscifieation of their treatment of occur~ences 
om city. ions, Tue uthor too vrovides in this Kavya many 
se toants of slduetie uaport, so us to brang home effectively 
woe Cog ‘$ovaon taxon up in the partacular contend, The 
TuLLowine wnasates Lilustert uns tende wy, TLle57: VIilMt As 


Laeteds Les het; XTei 0p AVeOM; 725 75, 893 MKTIM9§ 


ee Sey 2 ¥ 2 ’ ed xi qa Yew 61 a 


hd 


CHAPTER -~ VII 


THE CONCEPTS OF VISIQZADVAITA 
IN THE YADAVABHYUDAYA 
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TH COMCEPTS OF Visiseibvarrs 
DL THE _YADAVAbHYUDATS 


One of, the chief aims of the author in writing 
shis Kavya is to offer an authentic estimate of the 
Vis ipgadveita principles of religion and philosophy 
as preached ani develeped by Ramamja. The figures 
ef speech are employed by the author mostly conveying 
OF suggesting the doctrines of Ramanuja's school of 
Vedanta. ‘The prayers vhich abound in the poem are all 
mostly modelled upon the Upanigadic concepts and bring 
eut the approach of the Vaigyava School to the Siddhante 
arrived at, on the basis of the interpretation of the 
relevant Upanigadic passages. In this connection, it is 
relevant to note that the author was influenced in this 
respect by Kalidasa's version of the prayers in his poems 


fhe most prominent concepts of Ramamija's school 
of ‘Vedanta aret< 
1¢ sarirasariribhave 
2. sariralakgya 
3. creation ~ abhinnaninitte J upadanakarapa of 
Ysvara. 
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bh. Cidncidisvara lakgapa 

5. Causes for samsara, nature of self in bondage 
6. The means of attaining Brahman 

Ve Bhaktd and Prapatti, the means 

8. Conduct of bhakta-s and the bhagavatas 


The relationship between cit = the self, ami acit 
the matter on the one hand, and Isvara, God, on the other 
is that of body and soul.” Body is defined as that which 
is sustained and controlled by God 2 Besides, the soul 
or self is subordinate to or dependent (sega) on God, 
the hishest principle - Both cit and acit are 
subordinate in the sense that they exist only to bring 
out, maintain ani display the eminence of God. Just 
as a person is represented by the physical body in 
which the sentient soul (cit) is encased, so also 
both cit ani gcit together form the body for God, who 
4s their inner controller (antaryamin)? 


6 
Cit is eternal without undergoing any change and 
acit is eternal while ceasclessly umi-rgoing changes 


(aetetavikriya)2 . Acit could never be conceived of 
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having the state of being non-existent, ie., existing 
separately from God. Its existence means, becoming 
manifested as effect in the form of gross (stimula) 
world and as remaining subtle (sukgma) before mani- 
festation. In both cases, it is associated with God 

as His body." 


Brahman is the soul for cit and acit) which nn 
the body.” These three exist together and are in a 
subtle state (sukgma), before creation. Brahman desires 


or vilis!° 


to manifest itself in the form of the world, 
Then the world of names and forms (nama and rupa)'’ is 
brought into gross (sthula) existence, Like cit, acit 
too could never exist without Brahman, Creation means 
that the subtle becomes gross, that is, the subtle state 
gets transformed into that of the gross world. Thus 
Brahman is the material cause (upadanalsrapa)'for the 


effect, viz., the creation of the world. 


Brahman itself brings about this change. Hence 
4t ip itself the instrumental cause (nimittakarapa). 
Like*yise, prajaya is merging of the gross world (sthule) 


= 1 
into ite cause, the subtle vorld (sukgma ) 3 
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o ad 
sakt.i a potency, and aisvarya -~ sovereignty.’” 


eo 
Tavara has five form® through which He manifests 
Himself making Himself available to the worshippers and 
the people at large, 


They aret« 


1. Para - the supreme one abiding in a place called 
Sri Vaikunta made of Sattvee material free 
from falas and tama. 

2. Yyuha ~ here, God divides Himself into four forms 
Vasudeva, Sankarsaga, Pradyumna and Ahiruddha, 
for the purpose 99 creation, maintenance 
ami destruction, 

3. Vibnava ~ where the Lord takes divine descents 
(avatara) for the well-being of humanity. 
These are 39 in number as mentioned in 
Ahirbudhnyas qaihita~° 

4. Antaryamin-is the form in. which God dvells 
within the self controlling and guiding 
its ieitage 

5. Arca «» is the finite form of Infinite assumed 
to fulfil the particular aspirations of 
devotees from tim: to time. It is present - 
in the form of an ido] enshrined in temples, 
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The Supreme Being is ca" led Viggu, with His 
eonsort $r7,23 There were atleast four currents of 
thought representing one school or other of Vaigpavism 
having Vigm, Narayapa, Vasudeva, Bhagavan, as the 
chief deity, These mrged later into a single stream 
of thought in which Brahman came to be treated as 
having these appellations, 


The selves, which have been suffering from the 
worldly ills, get encased within such mortal frames 
consistent with the nature of the impressions formed 
by their deeds in earlier births, and take to steps 
to end their sufferings but only with little success, 
They have therefore to turn to the ancient sacred texts 


for solving their problems .2* 


The Upanigads and the BhagayadeGita have taught 
that there are at least three means by which a ser 
solution for relense from bondage could be adopted. 
They sre karma - he inans - Imowledge ani 
bhaxtd e devotion. Ramamja who was inspired 
by the writings of the Ajvors anc of Yammnecarya 


found out a means in wnich all these three get 
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integrated. According to him, karma stands for the 
performonce of the nitya (daily) and naimitiika 
(occasional) deeds without aspiring to get the 
rewards for doing them. This kind of performance 
of duties is considered as an act of worship = 
aradhans of ie This leads on to the acquisition 
of knowledge of one's own s-1f, In this, karma and 
inana get treated together. 


Human capacities are certainly limited. So 
God's fevour is required for this purpose and the 
self is required to adopt the path of devotion, 
This bhakti consists of eight limbs ~ astangayoga. 
God deigns to the person who performs this bhakti 


and grants him final release from bondage. 


In spite of the heartening approach to bhaktiyoga 
the fact remains then, that the selves, umertaking | 
this means could not complete this yoga in their 
lifes tim, This yora may thus be left unfinished 
und will have to be contimed in the following birth. 
Resides, this course is not open to all. Even those, 


who are ‘ualified to adopt this my not be having 
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competence to undertake it and go through the whole 
course. Tempting occurrences hinmier the mental balance 

of these people forcing them either to give up or attend 
to it with all imme rfections, resulting in utter failure. 
Wt is thorefeore hazar’ous for a self to try this rather 
arduous course, Hence the ancient Acsryas have recomended 
the pith of self surrern@er (prspatti) or Sarandgatd. 

this is an ensier ane surer means as subsidiary to bhaktd 
for the latter's effective adoption, Under the infjJuence 
of the Pancuratra Agamas and Alvers, compar tions, the 
Valggavi: Acarvas have ehelked on! self surcender (prepattd) 
as an irdependi nt mans. It is open to ally be dt man 

or bird or berst, depending on a deveteets “evetion to 

the Lord, This prenetti dem nds on the part of the self 
utter helplessness amd ak to the Lord for salv«tion 
with absolute feith in Him, There fore, it st nes es 

An intependent mens for securing mokga. Vedantadesika 
hes @eolt extensively with pronvttd in his magnum opus 


Pal.ne atreyasarn and Nigse nt rikgee 


Gem = 


Measiies, grt empliasis 1% laid by are at Acaryas 
ee ~ eo 
Like Yamune, Ram riya and Vadantadesika on the move of 


life to be prvetised after @ person surremiers himself 
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to God -Uttarakgtyna. One main aspect of the nature of 
this life is to treat all the selves alike, irresyect ive 
of the differences in the physical bodies in which, trey 
are enersed, All beings human and nonhumans belong to 
the Lord and are not different in their intrinsic nature, 
In particular, the differences based on caste, order 

and sex belong to the physical bodies, They need no 


special attention to discriminate one being from another. 


Of course, social status may need some kind of 
difference in treatment to be meted out to others, 
Put this need not stand in the way of treating al) 
selves as devotees of God and one's own self = as 8 
devotee of those devotees, It is this aspect of the 
4dval Jife which Ramanuja preached, that mst be treated 
aS intender to bring about a henlthy and purpos: ful 


atmosphere, among thy followers of Vaigpevism. 


The Kavyn offers suiteble fllustr tions to 
ghov the uthor's keen interest in bringing out conce pts 


l4ea these throuch the incidents, situations, prayers 


an? CisJo-ues trevted in this worKke 
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Zaittrivya wpenisnd. 
ambasyapare bhuvanesye madye nahasya prgte 


mahato mahiyam, 


Srirungarajastevam of Bhattar, Part Il, v 

Ahirbud sumhita, V.50=57a. 

The Liksimitantra enumerates 28 ocents 11. 19.25 
Vedant edegika enumerates 36 in Tattvatryaculaka, p. 


214 (Cillarai-Rahasyankal J edition by Sri V.N. 





Sriranadesika Chariar, 


Satv.tasamhits, ele 
Satvetasamhita, 6.223 


Vigspucharmam, 103=16 








Vigpuurapa, 1.6.17 
Vedarthasangraha, p.2tt218 
Bhagavad-Gita, X. $1.10-11. 


Yanmnacarya's Gitarthasangraha, Vole 
Purugasukta, Naényapanté ayannya vidyateée 


Vedarthasangraha, Pe 255~258 


Yogasutra, 
Sipgily:-smpti, 1-15. 


Ahirbudhnyasamhita&, 92-14. 


CHAPTER .— VIII 


PHILOS OPH Y 
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PHILOSOPHY 


A atucy of this Kivya enables us to form a picture 
of the autior's attempt to give a poetic narration of 
Kegna's li‘e with the background of hig philosopnical 
amt reliriji ms aspiritions. Though it is not proper 
ami also n»t possible for an author to find room in a 
poem for ciscourses on philosophical and religious 
m-tters, one cin exnect the +uthor to throw light upon 
or indicnte his concepts of religion ind pnilosophy, 
while narr:tinz the incicents in the theme taken up for 
nis vuv,u. It is the good luck of the author tnat Kr 3ye 
le ci me the mero of the poem. hepresenting the civine 
descent of Vivpu, Fopgpa is shown to huve advised and 
prencned the Dharmic principles to sl] tnose who approached 
him and souvht his assist:nce for solving their problems, 
It ig therefore nttural that, imbued with religiosity, 
tne suthor shoule xeep the hero at the highest level 


beyona the influence of the matei dul World « 


Tnere are severa] inedaents in the life of Kygpn 


wie mir scul ou ori sucernutural occurrencr's have tuken 


pi ce proving pevona coubt that hp, pa 45 not merely 4 man 
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of high exce) jence but God Himself who has come down to 
earth to save humanity from distress, Narrations of the 
incidents in the life of the hero do not provise the nuthor 


with enough icope for conveying his philosophical leanings. 
So the author has utilised many an occasion which made the 
suffering humanity approach Krgyga and offer their prayers 

to convey His religious and philosophical beliefs through 
Vhem, The following could be t:ken as the prayers addressed 


in the Bloke to the Lord on various occasions. 


1. Canto I, 43~64 Gods appeal to Vigm in the 
milky ocean for help to avoid 
the evils cone by certain 
persons on earth, 


2. Canto ILI. 15822 Vasudeva's praver to Krgpa 
when the latter presented 
Hims«1f in full blown divine 
giory. 

3. Canto VII.93—-101 Incra's prayer adrressed to 
Krgpa when he failed to subdue 
the cowherdesses, , 


bh, Canto IX,22=9) Akrurats prayer to Krgya and 
57h his solilocuy wnen he approached 
Gokula to tuke Kyggi and Balarama 
to Mnthura at the bidding of 


KAMSGe « 





5. 


6. 


7 


8. 


9. 


Canto X. 67=83 


Canto XIV. 25053 


Canto XV. 11-28, 


Cantu XV. 83-93. 


Canto XVII, 89=128, 


10. Canto XX 77=91 2 
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Vasudeva's prayer addressed 
to Kygga out of pretitude for 
Slaying Kamsa, 


Jambevants prayer addressed 

to Ktgpa on his inability to 
fiegnt with him whom he took, 
at first, as an intrguder into 
his den, 


Nar-fdats praise of Krspa on 
his avproach to him to control 
S4supala. 

On he-ring Bhismats preise of 
Krona and on benolcing Sahadeva 
honouring Krgpa, Narada danced 
with joy and uttered words of 
praise to Kygpa. 


Finding himself frustr.ted in 
wetiing b ck the Parijata tree 
from Kogya, indra offered his 
wores of prise an honour of 
Kyspats eminence. 

Kropa's greavness is admitted 
wy Siva wnen he friled to defend 
bap, his devotee, from Kyppr's 
attacks Thereupon he spoke of 


Kryya's eminence. 
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From a siudy of the contents of these prayers as 
presented by the author and elso by the outhor's references 
to Krgpa's greatness in other contexts, it is just possible 
to have an idea of the suthor's notions ami concepts of the 
system of thought which he was following. It is true that 
all aspects of Ramanuja's philosophy could not be obtained 
from the poem in a connected whole. The study of the 
principles of Ramanuja's system is to be taken up under 
three chief miin heading namely, Tattva, R ality, Hita mem s 
for final release and purus¥arte (mokga). Except for 
frequent references to mokga as apunarbhava meaning no 
return to the world for another time, the author does 
not deal with the nature of mokga nor the state of the 


souls in mokga. 


fattva is only one which is qualified by the 
sentient and the nonesentient. The author finds an 
occasion to depictg this, while describing Kervsipa sexted 
in the chariot with Arjuna beyond him, The chariot stands 
for the body acit, the owner, Arjuna is the soul, and the 
driver whose main work is to take care of the horses 


(sense organs) so that the chariot may have an orderly 


153 


amd regu)t: movement}, is Isvare Hims: lf. The three 
cole not be treated in themselveg except forming 


part of on composite whole, ! 


The turee tativas are tele tog: ther by the 
unitery m ure of the composite whole, which is 
meintained on tne basis of tre-ting vod as the soul 
ard both the sentient and the nonesentient beings 
as Nis bory, In other words, Brahman is Sarvasard ’ 
the soul of all. The Lord, who was seen in the 
cnariot as a driver, with Hims:1f, Arjuna and chariot 
forming into a whole, by people who did not then 
require a study of the Upanigaé to understand this, 
is described as having the universe as his body. 
This is estatJished through the Vedas. Furtrer 
whicnever God a person worships is himself the body 
of Krona end so vorship of tnat God amounts to 


worshipping krgpa Himself.° 


He hus no spec‘al, temporal, or objective 
limitations and in this resveet He is equal to Himself 
2 
and distinet from others.” He is present in the milky 


Occan, the sun's dise end the Supreme place, paramapada 
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and hence le is called Trighamant Though He is within 
and without every object and in every being includ ing 
the sages, He is not within the easy rench of them. 
Neither Go 8 nor demons could behold Him at their 
convenience .° The Vedas too touch only the outer 


fringes of His glory.® 


H+ is the creator of the world, being Himself 
the instrutental and material esuse.! Creation jis 
intended to provide Himself with an occasion to be 
sportivee and also to help the selves nave their 
physical body to do good decds for fretting rid of 
the sinful effects of past deeds. It is nity (kpné) 
of God that prompts him to create the world .” Re 

Himseif protects the world which He has created 

to resemble a gard n consisting of the sentient 

and ue nonesentient beinys, '° None could protect 
nim wnom He likes to punish for an offence, nor can 
any one make that person suffer wnom He had taken } 
to Himself for protection.’ Pranava extolled in 
the vedas denotes Him ‘nd for all crossing the 
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oovan Of Sancaya, He is ever present in the hearte of 
the yogins tu whom He always presents Himseif, | He is 
jnvinedble’” and hence every other deity who is prominent 
owes his existence and liberation to Him alone | His 
omnipotence 18 conveyed by deseribing Him as cnpable of 
umMoing the world or cre: ting it or altering it according 


to His wishl® 


He 1s identified by the author as the Lord of $ri,'? 
(lekgmi lakgapams) and 1s also referred to as having 


18 He has no equal, 


Lakgmd ami Earth as His consorts. 
nor any one superior to Him either in respect of limits 
or possession of qualities, ’” When this is the case, 
there is no need to compare or contrast any one with 
Him. An attempt to do this would be like camparing a 
mustard with Mount Meru.-° Others are glorified not 
because of their intrinsic worth but because of the 


21 
eminent positions in which they are pliced by Him. 


None can face Him," 


Among the five forms which Viggu takes for the 
benefit of humanity, it is the descent (avatara) on 


south that is most captiveting to the poets and 


devotees. The purpose is clearly strated as intending 
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to restablish Dharma by relieving the unwanted burden 
of the earth.’ His descent takea place out of His 

own free wil} ind has no bearing on Karma as in the 

ease of the birth of the selves,’ * It is his daya, 
compassion for humanity, that prompts him to divide 
Pimself as Vacudeve, Sankargfia, Fradyumna and Aniruddha 
and also take descents.”” In this, He ts like an actor 
viaying seversl roles at the same time providing immense 
delight to th .se who are solely attached to Him.°? 
Though He is equally disposed to Gods and demons, He 

is calted the enemy of demons (daityasatru) since He 

as to destroy them who are the enemies of Gods, Yet, 

he has neither a liking for nor anger at them.*” He 

is well disposed even to those who offend Him but feel 
repentant °° He does not mike a distinction between 
Gods and others@" who are lowly nlaced like cownerdesses, 
He is prompted by daya in treating them alike .-° He 1s 
verily a sailor who guides the Xam mamrk boat across the 
sea taking with Him those who have taken shelter under 


Hime>. 


The author mentions the other forms namely that 


of inner controlier, antaryami of the sentient and the 


Aonesentients thereby He Himself becomes the agent of 


2 
tieir actions.-* 





197 


Bhakti is the means for attaining God's help 
and also attaining Molga, Invariably one is to be 
devoted to His feet. This would result in the 
removal of ignorance of those who are in bondage .2- 
He acts like a light dispelling darkness with His 
favour acting like the wick and compassion daya, 


34 


serving as the oil, While doing Yoga one has to 


meditate unon Him as associated with Lakgmi ey) 


The nuthor frequently refers to reflecting 
upon the various deeds of Krgpa which are capable of 
leading them to final release .2° The principle of 
Tatkratunyaya is shown by the author to have lost its 
Validity, since those who recall in their minds the 
binding of Kropa by Yasoda with rope have their bondage 
removed > ' Similarly, Krgpa's sports with His own selves, 
the cowherdesses are fit to be mediated ani ’ Singing 
the glory of the Lord pretides the selves with nevere 
failing relish, undecaying elixir and inexhaustible merit. 
One has to make use of one's senses for the sake of God, 
The tongue will praise Him, the head shall bow before 
Him, the two hands will worship Him all these have been 
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rt Him, for man to serve as instruments for 
worship. -<t is this devotion that made the Lord, whom 
saces have not succevced in attaining and so are still 
seaking Him, become an ornament for the Gokula, the 
habitat of the cowherdesses, solely prompted by their 


devotion to Him i“ 


The -uthor following the tradition of earlier 
teachers of Vaiggavism proclaims self-surrender, Prapatti, 
as a means for mokga and for one's well-being in this 
world, This is considered to be an irreproachable 
sacrifice offered by the devotee with Himself as the 
nia God Himself is the upaya (siddhopaya) and so 
he leaves the self to himself, He is the driver taking 
the chariot of the souls ambition or eagerness (manor saha } 
to which are yoked the horses of Prapatti, the chariot 


43 
running fast with speed representing Bhikti. 


It is thus seen that the author had sucessfully 
conveyed, through the various incidents he had handled, 
the concepts of Ramanuja's Vedanta. Throughout he lays 
stress on the Sagupa Bratiman, Briiman's descent on 


earth, daya prompting Brahman at every step to offer 
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His prot: :tion to the sejves, His unbreakable bonds 
with animite am inanimate world, inner contro] over 
the world, and above all the need on the part of the 
self to be devoted to rim with faith and ahiding 
interest in seeking Wim. Selfesurrender is the 
means with which He Himself comes forwsrd to offer 


security and protection for the amis! wellebeinge 


Te 
26 
36 


Se 
6. 


7° 


8. 

Fe 
10. 
11. 
12. 
13. 
14, 
15. 


16, 
17, 





160 


NOTES 


YA, “XIII. 21 to 23 


Ibid , 
ibis, 
ibis, 
ibig, 
qbid, 
Ibid. 


VI.35 cf. Gita. ch.VII.21, 22 and 1X.23, 
T.55, X¥1.115. 

I.43, X11, XX.79, 

XIV. 37 

XVII, 110, 1%.68, 

XVII.10%3 creation here is uncovering what 


is hidden. Note the word udamilayat used by the 
author, I[.9. 


I.5Q03 XVI.117. 

1.93 XX.79. and the commentary thereon, 
XVI.116. 

XVI.1213 XIV.39. 

1.593 Cf. Gita XVII.23. 

Vil.2. 


XVII.91. L 
XVII.9%3 ef: Brahmasutra, Yavadathikeramavastitih 


a diarikanam TlI 630316 
I.563 XVI.115.~ 
XVI.175. 


loie. 


Ibid. 








18, 


20. 
21, 
2c! e 
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30. 
31.6 
32. 
33.6 
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Xo, XX.865 1X34, 45, 

TAs, XVI1.1015 IX.615 XIV,37 

ares AVIs 102, 

Liusd, XVII, 94, 

hdd. XVIT, 953 of: Ramayana Sundarakinda 
") rahma svaynmbuh', 

Jvid. XX.84; cf: Bhagavad Gita, Ch.IV.AR, 
XX.793 XIV.32, IV,2h, 

wtiid. Thy, 

Tid. 1.493 XIV.35, 

abide XVI1.1193 XV.20, 

Trin, VII. 4. 

hid. £V.203; vider fitante stotra 





samanyamidhidaivetam. 

VII, 99. 

Iuid. T.81, X.60. 

Indic, XV{J.108, 

Thi. XVII.1003 X.7h. 

miic, X70 

Thin, IXe61. 

td. X¥i10107, IVelg (staying of putena 1s 


in poiny te 7) 





37. 
38. 
39. 
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ZA, IV.35. 
2D Xe 0 

S- IV.1013 cf: Bhogovat X 633037 
es ’ eS3el/e 
Itvg, X.69, cf: Bhigavatum, X.23.27 


ibd. XV.703 
| ; ef: Mukundanalsa. V.Poi 
er gail Agwer,. J,11 
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Ae XV .233 Let. 


| 


att Me K.75, 
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COMMENT ATOR 


While there were hosta of poets, few among them 
alone had their compositions commented by scholars of 
later days, particularly about 9th century. This was 
not motiv. ed by the poems presenting problems of 
passages { erein belng ununre standable. There arose 
a ten‘ency among scholars to offer their own interes 
pretations to the passages in the poems, at times to 
controvert the comnents of other scholars on them. 

The result of this tendency is that even great scholars 
who were noets and scholars of high order chose to 
comment uron the noems of ancient writers. Some scholars 
showed off their pedantry Jeaving no explanation worth 


*hae niume for the naissages. 


Tt 4¢ thus we find the comrejititors leaving off 
what 28 hird for compremnsion, sonetimes declaring 
that Lhe m-ancm” ts ele-r in import ond vivins 
@ shor telv ‘he conpound form:tions which are unnecessary 
in sone c seg, Thine which ote very clear requiring 
no comient ore sane ines explained in a way er iting 


Confusion to rowers by Latrofucing unwint do and 


PULSPOICLeS InLOETS .» 
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Bhoja's remark on this runs thus 3 


Curbodham yad ativa tad vijahati spagtarthem 
ityuktibhip 


apagtarthegvitivietrtam vidadhati vyarthais 
sanmsadikaih 


asthane'amupayogibhisca bahubhir jalpair bhramam 
tanv :te 


Srotypamits Vastuviplavakrtab sarve'pi 
tikakrtab 7 
This criticism does not apply to all comnentapies 
since some writers of commentaries have been very faithful 
in bringing out the author's import intended by him in his 
writing. 


Commentaries are of different kinds according to 


their names like Bhagya, Vartika, Vrtti, Wakhya, Tila, 
etc, The generally accepted definition is’ 


padacchedap padarthokt irvigraho vakyayojana 

akgepo'tha samadhanam vyakhyanan pancalakgapam 

According to this, a commentary should convey 
five aspects: splitting the passage into component 
parts = words, meaning of the words, splitting of the 
compounds, application of the component parts © form 
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sentences, and answering the objections that could 
possibly be raised, | 


Appeya Dikgita, the commentator of the Yadavabhvudera 
was patronized by Timmaraja, one of the successors of the 
kings of Vijayanagar. He enjoyed royal patrenage under 
Venkatapatiraya (1585 to 1614), the son of Timmaraya. 

It appears that Dikgita wrote the comnentary on 
Yadevabhyvjaya uxier the direction of his patron 
Timmaraya, who became aware of the excellence of the 
Yadavabhyudaya from the scholars of his court. As this 
kavya was not commented upon before, Appaya Dikgita was 
entrusted with the task of writing the commentary. That 
Appaya Dikgita was eminently qualified to comment wpon 
any work is evident from his vast equipment in the 


study of several subjects. 


Appeya Dikg ita mentions the name of the author 
of the Yadavabhyudaye as Kavitarkikasimhs and he would 
therefore explain it according to his own powers of 
understanding out of deference to the wishes of his 


patron. The citations in this commentary are profuse, 


eo 
He mist have written a small work or at least some silokas 
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3 
‘my praise «f his patron, Verikegapat sy as some SlOkas 


sy 4 ve e 
nee oited here his patronts nome occurs, These nre 


foine in} s commentary upon his own stotra, Varacarajastava 


* 4 ced ry — a e —_ ~~ A 
written tn emletion of Vedanta Des:nate Var-carajananchsat. 


There are two weys in which qctemnts are mare to 
+ 
eypisin ‘} >: passsress om is the Mimimes methoc; according 
to which, .he verh ts token first followed by the words 
connec’ec with it. This metho? is fount in the commentary 


of “arayapi on Naisachoywcerita. The other method is 





token up Ly the Netynyivas, which takes up the subject 


mitier at first for explirnation. 


Re ‘oljows the Naayayike method of commenting in 
his etposition of Yoav bnyucy. The commentery on 


ae 


the farsi nine $0103 in © nto I are very elaborute 

Following Ue Pur" gileke a 07 the Parosaroruranae He 
roes yore beyond the “uses isxid gown in tnis purana. 
Ee tuncs up not only every word for explanaticn, but 
goes on to Justify the usages by citing the lexicons, 


eone of wideh ure not extent. The “ule3 of grammar are 


‘nto serv ce while deciding tne accurate use of 


Certelin exnress.O75-¢ 





167 


Re reveals Iie best talents in deciding the kind of 
figure of syeech applicable to certein Slokas, and 

also the me:ning througn Suggestion for certain slokas. 
Re offers bi ief explanations for the subsequent slokas 
following t: e method adopted by earlier commutators for 
the kavyas. It 1s worthy to note, he ubserves, that 
even in the graceful poems of Kavitarikasimha, purports 


ace to be found for each word. 


t wa = 

itham vicintyap sarvatra phapay santi pade-pade 

h / 6 
kavityirkinas iihasya Karyesu lalithnisvapi (YA,1I,.9) 


Appaye Dikgita's commentary is ava:latie for the 
entire text of ‘he Yadevebnyudaya, excepting for the 
sloka 64 in Cante XIX. His commentary begins with the 
giving of meanings of the words denoting the subject 
with the relevant quotations in support of those meanings. 
Invariably, discussions are there for the grammatical 
formations, lexicographical references ami the rhetorical 
soundness for the figures of speech amd [A83. Besides, 


brief and clear expositions are given for contents of 


the slokas e 
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Among the several slokes for vhich hie eluedidations 
are Yaluatle, the following Blokas may be referred to, 
along with his commentary,” While describing the pregnant 
condition of Devaki, the author of the poem fancies that 
the night 2nd Devaki worked hand in hand for dispelling 
darkness, Here the word "sva madhyasumpannavisud’ hadhama" 
is used to mean the night whose brilliance was clear at 
midnight, and as Devaki. having the lustrous luminary, 
namely, Goi within herself, An objection is noted between 
the night and Devaki having only similarity and there 4s 
no room fo~ poetic fancy (ypprekgsa). ‘The commentator 
contends tiat this compound is applicable to both, but 
the word madhya, visudcha and dhama have different meanings, 
namely midnight, bright and clear white, and brilliant 
moonlight as applied to night, the middle portion ef the 
body, spotless purity and an effulgent figure (Kpgpa) 

‘nm the case of Devaki. Thus there is no common feature 
to sugrest that there is similarity between the two. On 
the other hand, these three words whicn have double 


meanings help in the rise of poetic fancy (utprelksa) 


In another g10ka the moon which arose then 1s 


ba 
deseribed to resemble a white Lotusei ike forehead of 
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vhe night. Ths bleck spc. in the moon was the ornamentel 
wark 2m the fese of thet womar, name.y night. An objection 
sausd be noticed here on the ground that the moon vas in 
-né a.ghth ph se cf the black fortnignt and so eannot be 
she full moon Dikgita observes thet 2t is a small 

mattes which ould be ignored. He cites a passage from 
Sisupauavadha An alvernative explanation is offered by 
aim according to which che word bimba in sudhamsubimbe 
mst o@ taker. simply to ee refer to a part of the body. 

5@ this word can be taken as meaning a part of the face 


viz.,foreneac. 


Objecticns are often raised regarding Kygpa's 

cLese movements with the cowherdesses questioning his 
morality. In this connection the poet uses the word 

y anena.  Dikgita brushes aside this objection 
vy suggesting that youth (yauvaus) means the completion 
of childhood, which ends with the fifth year of & person. 
This suggests that beyond the fifth year one behaves 
like a youth. Krgpa was oniy seven years old when he 
lifted up Govardhana hill. After killing Kansa, Balarama 
and Krgpa had their upanayana and study under Sandipani. 
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BALERS RTE « 


While describing the “ass"o% tne author 


mentions tnat the Divine Couple loosed et each other 


with a smile. in orcer ve ofr what ovners would 


17e 


exnect of ‘hem, that la, everybody expects tat the 
ecoiple shor ld have long life. When they are eternal, 
there is no need for the bride to wish for her tusband » 
long life. Dikgita ouctes the mantra amt explains it 


1’ eee aes 


further. 


Kogpa felt that Garuda was his own 1ife external 
to his body. Phe author uses tne wore pray in singular, 
Normally, .he word prepa Jr taken to be plursl in nurber. 
Dikgita renarks that the word prapa is a particular kind 
of air and not the five kinds which serve dif‘erent 
purposes, Diksita pives here and there some ioformation 


18 
regarding his study and uncerstancing of words. 


While interpreting XIV.4 on the Syamint>ka jewel 
the comuentator reprocuces in his own words the story 
of syamantaka and observes at the end that several 
contradiction and omissions among the incidents in the 


sources of tunis story ere comensed in one sloka by the 
19 


A 


author Vedanta Desike. 


tom on 4 
Accord ing to Apmiys Daxyita, Vedanta Desika himself 


comented on Yauovvhyac nyse 
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vice evan kv: cinmulukosa eva vyaknyanam drgtam 
asyn $1 kasyapuyhacudsheratyentadurniécayataye 
srotrpananugrahaye prayah krvinaiva vyalhyatam 
tatra ' .ga ka] yapavihursayop' it { dhatup prai<edha 
dhatupa,hatedgtt.yad igu na drghab. tathant 


Sighovy vuharadacarapl yah (Comment-ry unter FA.VI.68) 


The commenvator offers then his own ipterpretation 
tor this sloke VI.68 and acds anotver iunterpretarion of 


nis own aS an alternation. 


& =a 4 ost 
Another instance is "jrthom kvacinml>siok evasya 
a csr =e e + 5 
¢.okasya vyaki yanam drgtam', The comm i’. tor of*e's toere 


nfS own interpretation (Ys .VI.°6). 


Gods aprromcned Kyopa when he was fighting with 
Indra for t-king away the Parijata tree. They approached 
tie Lord who was of inexhaustible justre Like the sun, 
tnemselves being pl nevs and constel. ations, So when 
compared to the sun, they are nonexistent in his presence, 
The author uses the word durgrahacasa to denote this 
contition., The commentator says tiat Renu and Ketu are 


meant here, because they are not visible except during 
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against Indra and Bapa or even Sisupala, there is ne 
powerful display of fury on His part. 


The author says Krgpa and Balarama appeared 
as two prominent ‘ieee hits entering Mathura. 
The commentator notes that the two rasas are Vira 
and Adbhuta. He adds that though Srngara is the 
only sentiment that is said to be helpful or favourable 
to its development, Hasya alone can be grouped with 
Srngara. Therefore vira and adbhuta which are of 
favourable kind are to be admitted here. 


Diksita, who had deeply studied and made 
substantial contribution to Alankara, discusses 
the identity of figureeof speech in his commentary. 
The author describes that the lotuses are imagined 
to have blossomed at night. Questioning how it 
could be, Dikgita refers to the view of Dapgin, who 
admits this aspect of nature. Dapgin writes that 
when there is moonlight, lilies do not blossom. The 
author of Sahityacintamayi, Viranarayaga writes 
that lilies bloom only during night. So the eeure men 
noted by the two rhetoricians will have to be admitted, 
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The commentator notes Utpreksg as a figure of 
speech in Cunto II.65, Here the word jizaya is used 
by the poet. So this form cannot denote Utpreksa and 
ean be taken as Utpreksa based on Upama, since the 
word sagaramlapankam is not a case of welleknown 
upamanas since the moon's dise is not known to be 
reflected. So this is a clear case of ytprekga. 


Dikgita's commentary has profuse citations 
from works of various kinds and subjects. Primarily 
he cites from Vedas, which are recited 
during marriage rituals. He quotes from Upanigads 
like Katha and the Taitteiriya. Among the works 
on epics and Purayas, Bhagavata, Kummapuraba, Vispupurape 
Vayavivapurspa, Narasimhapurapa, Mahabharata, Harivamda 
and Ramayana deserve mention. 





The authorities cited by the commentator from 
works On grammar, alankara and lexicon are too numerous 
to note them, Therefore single instance is alone taken 


for each imong most of these citations of works and 


authors, 
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Among tie Kavyas, the following works are mentioned 


or passages cited from there without mentioning the source: 


$isupalavadha of Magha 


Balaramayaya (drama) of 
Rajasekhara 


hatambari (prose) of Baya 
Vasavadatta (prose) of Subandhu 


Yamakaratnaukara of Srivatsanka- 
misra 


Raphuvamsa of Kalidasa 


Kumarasambhava of Kalidasa 
Vepisamhara of Bhat fanarayapa 


Lakgmisataka (author not known) 


Lakgmitantra 
Sarikasiitra 

Bhapavat Sastra 
Anargaraghave of Murari 
Kiratarjunfya of Bhar.vi 


& fee 
Naigacam of Sriharga 


a « 
Bhattiaavyam = Ravanavaia of Bhatti 


Cakpuvurtaa a commentitor on 
of 
Raghuvamsa is mentioned in 


Commentary under sloka 


IT.80; XV¥.2 


X.61 
XII.38; VIII. 16 & 17 


1.1000 
XIII.72 
VII.24 
XIII.30 
XVIII.1 
Ril. 3 
XV, 24 
XIV.75 
XX .63 
XTII.108 
XXIT.197 
TI. t+ 


TV.124 
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The fellewing works are nent dened in the field 
of Alankara: 


1, Vamana's Kavyalankara Sutra with Yettd 
2. Bhavaprakasana of Saradatanaya —«V.,120 


3. Kavyaprakase of Mammat a 1.12, 38 
4, Candraloka of Jayadeva XVII.36 
5. Alankara Sarvasva of Ruyyaka II, 43 
6. Srngaraprakasa of Bhoja II. 11 
7. Sahitvacintaman, of Viranarayapa II, 48 


8. Kavyadarsa of Dapjin 


There are referencesto a commentary on Dapgints 
Kavyadarsa which is not now identifiable II.48, 


Rasarpava probably Rasarpavasuddhakars of Singabhupala, 


Several works on lexicography are cited. Some 


of them are! 


1. Mamalinganusasana of Amarasimha —‘III.13 
2. Amarukosavyakhya 

? V 
3. Amarasesa of Purugothamadeva I, 63 


b. Keirataranging of Kgiraovamin 
TII.49 


S$. Vaijayanti of Yadavaprakaés I. 1h, 49 


6. 
7° 


a wp 
Visvaorajasa of Mahesvara 
Ratnandla— 


8. Nanarharatnamala of Iragappa 


dandendtha 
Rudra nighapty 
Ajayakosa of Ajayapala 
Abhidhanaratnamala of Halayudha 
Sabdarpava 


Yadav 

Ndndrtsarnavasahkgeps of Kesava 

Bhatta Bapa's lexicon 

Ramadasa's lexicon 

gubit icandra 

Dhananjaya the author of nsgaome 

Samaya 

Rabhasa 

Sarvaninda, commentator of 
marakos 


Je 
10. 
11. 
12. 
136 
1k, 
15. 
16. 
17. 
18, 
19. 
20. 
21. 
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X. 10 


IV 5% 


VI.27 
IIT. 66 


VII.18 

ITI.5, 383 IV.43 
IV.15 

XIII.104. 

XI.2h 

XVIII.105 
XIIT.113 1.25 
Iv. 

VII.16 

X. 39 


XV. 133 


Among other works and authors, the fellowing 


deserve mention, 


1, Sane 
Ze Sanita Sudhanidht 
3. Sanita Sudhakary of Haripala 
\, Sangita Ratnavals 


arstnakara of Sarngadeva 


II.933 I-73 IV.120 
VIII. 5 


XVII. 21 
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These belong to the field of masic and darice, 


There ara works of standard writers quoted 
from the field of grammy. 


Amon;; them are: 


Atre 7a I. 100 
dnkavarann I. 37 
Daturpit Dara III, 49 


Kaiyata, the commentator on 


Mahabhag ya - XII, 2 
Haradatta's Padamanjari II. 11 
Kasike Vrtts Iv, 8 
Subhuticandra,commentator on 

Amarakose, XX. 90; I. 25 


Nyasakara vas dinendrabuddhi, author of Nyasa, 
a commentary on Kasilavytts: 
gabdaprakasilg of Bhoja II. 8 


Sunitikirti, the author of 


Gobtaratnakara of Vamenabhatta- 


Kavixalsadruns of Bhopateva 


181 


There are references to: 


Kamandaki!s Nitisara XXI, 28 
Gainsant~a XII, 91 
Yas tusas tre 


Susrata, author of Susrutasamhita IV. 119 
Bharwvatechastre - Pancaratra Agama 


Purvamimamsasutra 
Ratnasastra 
Brhaj~jitaka, a work of Varahamihira 
on astronomy II. 96 
Yoras sire XV. 106 


There are several expressions which require 
elucidations ami justification from the field 


of grammar. Some of them are on the correctness 


of the word. 
Devard le 100 
Ur rye VIII.19 
Atving VITI.78 in 


Instrumental case but treated as dndeelinabdle in 
Some case. 
S-tyita X66 
XI. 51 


Avorkxvitnena 


Yadava 
Zauvana and Yavata 
Puspavantan 


fandrd, 


iadafeate 
Bhutalerie 
Sahatharmacart 
ASesatah 
Vairatri tam 
Smarzjanaatam 
Brndavana 


182 


XIII. 65 
II, 73 
ITI, & 
xv, 31 
IV. 503 XVI.1%1 
X. 5 
XIX. y 
XXII. 9, 
XIV. 33 
XV. 26 
XVII. 106 
XIX, 59 
XXIV, 58 
IV. 39 


There are several words for whieh the author offers 


meanings citing relevant sources, 


Most of these words 


are not of ordinary occurrence though they are confined 


only to the lexicon, 


Such words are’ 


Iadpcchays means sveccaya 
according to Kesava 


fabaka 


II, 25 
I. 19 


Kaiadhauta which Dikgita tak s in 
the sense of silver 


Laksg myans semblance 
Distinction between Pangara ani 
Papjura. Pandara = white 
Pandura - yellow 
Kuna 
dara, 
Cin 
ve OE 
Kanduka with voiced dental sound 


means Mahan 


Nara 


vap 


: 


Tora. 
wl 

¥ pas eds, '3] 
Arvacata 


183 


II, & 
II, 43 


II, 50 


il, 63 
II, 68 
ITI, 12 
ITI, 49 
IV. 116 
VI. 33 
VI, 49 
I. 20 
VIII. 92 
XI, 45 
XIV. 67 
xv, 40 
XX. & 


xX. 1 
YXII. 169 
XXII. 199 
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The fact that the Kuvalayanania is based on the fifth 
ehapter of Candraloka omitting Sabdalaniaras, shows that 
Dikpita was not an admirer of Babdacitra or amprasa. 
Yet, his comments, on the sixth canto of the Kavya, 
reveals his amazing acquaintance with the sabdacitra 
in all its varieties. 


The colophon at the end of Canto I should have 
been part and parce] of the poem during his days. His 
interpretation of colophon reveals that Desika was a 


e 30 
lion (simha) as causing dread to poets ani logicians. 


Several systems of thought are included under 
the name tantra apurt from the six systems of thought 
Saiva ani Vaiispava. Agamas are also added, The word 
svuntaniry is interpreted as ability to establish or 
refute any matter from his own standpoint. The title 
Yedantacarys is aptly shown to mean an instructor 


of the secret matters of Vedanta. 


With an ungsatched skill and unique equipment 
and training in several sysiems of thought and subjects 
of study, Dikgita bas proved himself to be wellefitted 
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for interpreting the passages of the text of the 
Yacavabhyus ayn. Wot only does he clesaly follew the 
primary motive of Desika in writing this work but 
also reveals his acquaintance with the doctrines ef 
Vaigpavism. Only in one instance does Dilgita 
reveal his Advaitioc leanings. 


It is needless to remark and observe that the 
Yadavabhyudaya would have been a sealed book for most 
of the scholars, but for Dikgita's valuable and 
purposeful commentary upon it. 


Ve 


2e 


de 
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NOTES 


Patanials Yorssutra, Bhojavrtti, Introductory $loka.6 


& 


Nyayakasn.>. 828 


Bhagyat sutrartho varnyate yena padaip sutranusaribhib 
svapadani ca varnyanté basyan bagyavide vidub 
(Nyayakosa. p.627) 
Vartimag? uktanuktaduruktanam cinta yatra pravartate 
tam grantham varttikam prahurvarttigajna~ 
manizinap (Ibid. 741) 
Yeti It is only an explanation of the original 
passage, 
Y:-ukiryas See below in the text, 
Tica: moolagranthasya appratipattivipratipattyanyathe= 
pratipattinivaranene tat kerturabhipretarthasya 
sabdantarekavivaranam (Hyayakosa. Po306) 


Vide: Appayad ike ita's comment iry under YA = Introductory 


verses 10 to 13. 


For furtuer detcils refer to Sri N.V¥.PUnnithiri's 
article on ‘'Comsentarial Literature in Sanskrit! in 
Dr K, Kunjunni Raja's Comseazor.tion Volume P. 572 to 
540 publisned by the Adyus oibrury and Research Centre, 


Rad ras, 
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Appayad kg ita wrote more than one hundred works. Of 
these there are three on Alankara, eight Kavyas, four 
Kosas, twenty nine stotras, seven on Mimansa, three 
on Dvaita, four on Visigtadvaita, twenty six on 
Sarvasiddhanta, ten on Advaita, six on Vyakarapa, 


one each in Purana, Dharmasastra, mantra and tantra. 


Vide, Appayad ikgita's commentary under YA, 1.9. poll 
Vide. Yaradaraslastavam commentary $1.6. 


ratnastambegusankrantthaip pratibimbasatairvettab 
jnatay kathancana maya sabnayam venkataprabhub 


kelitalpam phurobhahusikari venkata prabhop 
(Varadarajastavam. $1106) 


The latter reference is given as an instance of 
Hetvalaniara. This is not found in the Kuvalayanandg 


it is not known clearly why Hetvalanxara is mentioned 
here. It is not improbable that Dikgita wrote one 
work on alankara of the Yasobhuy apa kind like 
Vidyanatha's Prataparudriyie 


x4. II. 73 and 80 





8. 
Je 


10. 


11.6 


136 


thee 


15. 


189 


YA. Ii. 735 Sa upalavadha. xr. 4 

YA Ile 80 

Vides Appaya Dikgita's commentary under XA, IV.50,. 
pe 14, The other readiny for navayauvaneng is 
Vayns navense The word yayasa is taken in the sense 


of youthfulness, Then the fresh on set of youthfulness 


is mecnt here. 

lvayugsabdena yauvanam Vivakgitam! 
YA. IV. 64 
Bhagovity X. 33926 


Vide Comientary under YA. 50; Padmotarapurapa, 
Anandasrama edition, Poona, Adhy. 272. Sis. 177 to 179. 


YA. VIII. 68 
Br vovetan, X- 33<37 


anmacratraya 4 bhutanam manusam dehamsthitap 
braja te tudrsih krida yay srtva tatparobhavet. 
YA. Ie 93 Bracaisutrae 201234 

“rid, XII. 86. 


> wt e 


avid. “VII. 2e 


CHAPTER — X 


CONCLUS ION 
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CONCLUSION 


she J idavabhyuiaya is a valuable contribution 
: aad Fa 
mide by Vedinta Desika to Sanskrit Literature in the 


background of philosophical and religious aspects of 
Vaiggavism. Among his literary works, the important 
ones are Ya javabhyue AVY Hamsasandesa and Sankalpa= 
suTyod aya. Besides, there are devotional lyrics 


wuich include Padukasahasra. Whether Padukasanasra 
is a Kavya or stotra cannot be easily determined, 





That if contains marvellous flignts of poetic fancy 
cannot be cenied. Yet it does not reveal tne main 
Couracteristic features of a Kavye belonging to the 
Sumgubuntha type, There 1s one more word called 


Subhagitanivi, which is didactic in nature, 


Among the Sanskrit poets, it is invariably 
found that those who composed fine poems and dramas 
Gid not write prose and Campa. For instance, Kalidasa, 
Hhavabnuti, King harga and others had their reputation 
Vurough trneir Mahakavyas or dramas, or both. Those 
wa WOR unique repute as prose writers like Baga, 


Subandim and Dapjin, and tne Campu writers like 
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Trivikrama bhatta, Somadevasiiri, Bhoja and Venketadhvarin 
did mot make their name by composing Mahakavyas. Solitary 
exceptions are there like Nilakaytha Dikgita, who wrote 
kavya and cami. Vedanta Desika follovs the tradition 

of Kalidasa and other eminent poets and did not write 
works of the Gadya and Camm kind. 


It is hard to find out the circumstances that 
made the author compose this poem, or as a matter of 
fact the drama and the lyrics as well. However, the 
Guruparamparas ami the gtotras in praise of Vedanta 
Desika do narrate the circumstances for some of those 


compositions . 


Mahacarya (Dojdayacarya) refers in his Vedanta - 
degikavaibhavaprakasika that Desika won in a wager, 
Digjima Sarvabhauma and wrote ieibinititin: whieh is 
to be taken as not different from Yadavabhyujaya. 
Chetlur Narasimhachariar writes, in his Desika ani His 
Works, that Dipgima, the poet, wrote a work called 
Raghavabhyudaya and challenged Desika to compete with 
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him by preducing another poem superior to his. He 
adds furt:er that Diggimakavi wrote Saluvabhyudaye 
which migttt have been mistaken by later writers for 
Raghvabhyudaya. However, this contention cannot 

stand because of the following grounds, Arunagirinatha 
(1422—50), son of Rajanatha, had the name Dipgimakawi 
Sarvabhauma, His son, Rajanatha II wrote Saluvabhyndaya; 
Saluvanarasimha (1450=14901) is said to have written 

a cata From this it is clear, that Vedanta 
Desika who preceded Arugagirinatha, Rajanatha, 
Saluvanarasimha by, at least, more than half a century 
could not have met these writers and composed this 


poem to rival them. 


In all these records as they are available from 
the Guruparampara and allied works, there is the element 
on the part of the authors of these works, for appreci- 
ation, admiration and eulogy to spez: in praise of 
Vedantadesika's eminence. Thougit tnese records cannot 
prove bey nd doubt that the aut oP wrote them in these 
tances, it mast be admittad that these literary 


circums 
productions of Vedant .desika are great master=pieces 
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emi do nos require mash of tnase herresaons by the 


admirers, as they stand with pri- ine giory, the 


tests of any critic, whatsoever, 


Prat ivad{bbayankaran Annan (C,1200 A.D),a disciple 
of Kumar: Varadacarya, son of Vedantades ike composed 70 
slokas er.titied 'Saptatiratnamalika! in praise of 
Vedantad gika in which he offers his due praise for 
Desika's eminence. 


He writes: 


ananyasadharapacaturl ca kavyadigu 


prahmavidagraytis tvan (Saptatiratnamalika, 
: $3. ts) 
which means his skill in literary compositions is 


not shared by any other writer. In composing Sansirit 
verses, he i8 a close fcliower of Parasarabhat}a, son 


of frivatsanka Misra the disciple of Ramamja. 


yassamsketekavitayam praughimnanveti _ 
kuranathasutem  (Saptatiratnamalika. T9a) 
Vedantadesika had to his credit three enviable 


titles namely Kavitarkikasimha, Sarvatantrasvatantra 
and Vedantacarya. It is not exactly known where and 
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vhen he was awarded the title the Kavitarkikas4; 


é 


From the last sloka of the Hayagrivastotra, where 

the word, Kavitard kaka kesaring occurs, it may be 
presumed that he had this title before composing 

this stotra. Scholars do not agree as to the time 

when this stotra was composed. While it is held by 
some that this is tne first composition of the author 
when Lord Hayagriva appeared before him at Tiruvahindra- 
puram, others hold that it was composed at Tiruvahindrae 
puram on his secom visit to this place? However it 
would be wise to admit that Desika might have written 
some poems and certain works on Sastras earlier, while 
he was at Kanci or elsewhere, before he wrote the 


Hayagriva, stotra. 


Regarding the other two tities, it is clear 
that the God and Goddesses at Srirangam conferred 
them on the Aearya during his stey there, for his 
contributions & The titles Vedantacarya was conferred 


on him by God Sriranganatha for his composition 


Satadugaps and Sarvatantrasvatentra by Goddess 
Sriranganayila for his skill in several arts and 


subjects. 
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From tia commentary of Anpays Di vg +e on the 
colophon o curring at tne end uf the first canto of 
Yadawebhyw aya, it 1s uncerstood thet Arpsya Dixgite 
was well e-are of Desika's eminence to deserve these 


titles, 


The tr ditional scholars are of the opinion, 
that Yedar vades ka did not owe anylting by wav of 
inspiration to the great ports like Kalidasa and 
others. Further, they wry to renresent the contrast 
between ti: writings of anclent poets and those of 
Vedantaderika, This seems to be not really warranted, 
For Desike had no rivelry with any scarva and poet. 
Fe too snoula have head ecuc for and training through 
a study of the works of earlier writers, Since his 
aim was to preach the doctrine of Ramanuja's system 
of philosophy, in a Variety of ways including literary 
compositions, he had to write foliowing the pattern 
that was available then in the works of ancient writers, 
It is in this sense that we find the Yadavabhyudaya 
taken up by the author, {t is reavly on the lines of 


Rephuvamsa of Kalidasa, though not in imitation. It is 
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+ 4 
nmeegless *o have ate + lee Sup ae 
aA aja a] wt rhe COnLragt 


berween ti) two po me, ov, “Y T1454 Né@ali with a 


mumber of princes oF Raghu Qyne > Vv, Vhe gutt or cunrined 

1 1 ©¢ ‘ r * 

mse 13 Pe menib Tyne "sti 

beims t' ore member of t,-  Yany Cynisty of mely Krgpa . 
o 

the Jadus'*otha. In tie ome way, one 0 to find 


a 2 & 
pustifie -.on for the writ rr of Famenson ean and 
Sunk Ulpest tyeer ya. Ati St, in tim iatter, one can 
find the author's dintersiom os cotan tue coc rines 
OF Atvaitts sa they were casployed in sue Prabodhee nd pod yg. 
ms , * ’ 
"ne same cannst be Sa*d mn the «se of Hamscsandeca which, 


- 
puough written in uz. .iation of Meynarinfesa, is grand in 


‘oneeption serving a caltrreub warpeoce. 


"he nuthor retires .t tre hej ine of tnis 


Mahakavya that he ow d tac th me (oO the W haba’ “ata, 


a 


which he ¢alis as Wis 3 cary. ks IMS Ny 








de oe ro t a 
wiile there cre iwo eminent moet, V ni ane Vyasa 


~ ! \ rN ‘ + we 
other poets began trying “3 e roh.ne in pier ary 


vw 4 a 
compositions witnout the least eunse uf shame, knowing 


++) 4 
that they are not e,usl to tne.¢ L¥O eminent writers. 


wasudha grotra‘e turmin vyas: ce hydaye thite 


anyepd have Vag Yer an s bray oe eae OOEPA PAP (YA.T 4) 
a w & ¥is - 
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From this, it must not be construed that the author 
dic not receive any inspiration from the writings of 
other ancient poets. A close study of the Yadavabhyudaya 
along with Kalidasa's Raghuvamsa and Kumarasamb have and 
Magha's S4supalavadha proves that these two early writers 
hac mece deep impressions on the author through their 
writings, Again the profound influence exerted by Valmiki 
ant Vyasa is also present. 


Certain expresssions and usages bear ample 


testimony to this influence of Valmiki. 


par ibabhuva cukopa vis Lemiye 
parijahasa harim prajagerja ca/ 
nariypatena bhavantrrevasana = 


grehr cunena bhajan bhevitavyatam (YA.III.56) 


oo —_— -— ® 
asphotaynmasa cucumba puccam 
nananda cixriga jugau jagana. 
e —s et — 
stanbhanarohunnipepata bhumau 


~~ 8 == 
nidarsuyan syum priketim kapinam (Ramayana, 
Sundarakapga. X.5%) 


e 
Here we find that the first half of the sloka 


6 
describing the ettitude of Kumsa in despair contains 
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only the verbal forms as expressed by Valmiki in the 
movements of Hanuman in elation, 


While describing the greatness of God as hard to be 
comprehended even by the Vedas, the author says that the 
tr-vell.ers called Vedas go away from their homes to find 
out God's greatness and come back in the evening without 
achieving their purpose. 


amitasya mahimnaste prayatum paramicchatam 


vitatha vedapanthanam yatrasayamgpha gatip (YA.I.47) 


of: bhavayannatmanatmanam yatra sayamgrho munib 
nara jake janapade yogaksemap pravartate (Ramayana, 
Ayodhyakapja 67.23) 
Similarly Vyasa's expressions «- found handled 
by the author in a slightly different way. 


The following glokaes of Vyasa could be studied 
along with those of the author. 
yo nyatha santematmanamanyatha pratipadyate 
kim tena krtam papam corepatma paharipa (Mahabharata, 
é 
Udyogaparva 42=35) 
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The soul is the property of the Lord which the self 
eonsiders ea: his om property. This 4s indeed a theft « 


a transgres ion. 


The au hor gives expression to this idea present in 


the Mahabha sata in the following verse, 


papmaiam tamasi pateyi trpom atma couryamedhie 
' rajapudastham/ 


coditena niyatopi hrtatma coradagfamavasadue 
payatd (YA. XXI. 20) 


Again it is stated in the Mahabharata that dhe 
Vedavyasa was but the Avatara of the Lord. 


kpspadvaipayanam vyasem viddhi narayagam prabhum 
ko hyanyup pupgarikakgat mahabharatakgt bhavet 
(Mahabharata Santiparva 356=11) 
This author expresses this idea in the following 
verse! 
vibhaktea samanya visesadharma pradurbhabuvopanigat 
prebhorya/ 


sa eva tam vyasa mnissamicim poryagruhidbharate 
vedavakta// (YA. asl 3!) 
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in the Shagavata it 4s said that Uddhava, on seeing 
the intense devotion which the Gopis had for Rrgya, 
observed that he should have been like a grain of sand 


or a creeper in Brndavana to have had the imprints 


of the Lorc and his devotucs, 


asamaho carupa repu juga maham syam 


vpndav ane kimapi pulmalataugadhinam (Bhagavata X.47=60a) 
The author expresses this here? 


yat padapankaja paragajugam Sasamsub 
jarmatutam jagati gulmalatadhikanam (Y&. XKIV. 81b) 


There are several inst inces which show Kalidasa's 


influence on the author, 


(1) Spaking on the merits of & Kavya, Kalidasa says 
in his Molavikugnimitra ‘= 


Neitner priority in point of time nor the 
occurrence later, indicates either the merit - 
of a Kavva or its defect. The wise choose 
well, while the ignorant is led by the nose. 
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purayamityeva na sedhubarves 

na capi kavyam navamityavadyam/ 

santap parikgyanyataradbhajante 

muaghab parapratyayane yabuddhip// 


(Malavikagnimitre 1.2) 
The author presents a similar idea in the Kavyat 


tadatve nutanam survamayatyanca puratanam 


na dogayaitadubhayam na guna ya Ca kalpate (YA.I.6) 


(2) During the march of Raghu the womenefolk who kept 
watch over the fields sang the glory of Raghu, who became 
their protector, 
ikguechayanigadinyastasya gopturgupodayam 
akumarakathoddhanam galigopyo jaguryasab 
(Raghuvamsa IV.20) 
The author says, that the cowherdesses glorified 
in their songs, the merits of Kpspa. 
viharagopasya gupan gppadbhip 
ks ibasaya gitapadairudaraip/ 
cakzsurasadi (Sire sadhi) tabhakti bhedap 
samopasakha iva saligopyap//(YA.V.57) 


It may be noted that the word Saligopyub is present 


in both, 


st 
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qi Ler 
\ 3 Ww) t wl f ” iS is. OG he 
) wi 5 ‘ Wea as OT, f bees Ms ark aly Ue 


Lldding «f Rami, oried vet mrety je the nor 


burerd. ere thf lnae uo le me Kame eneay 


To deser pe the ber clog. f the, ml OOO Se. WheD 


iygpa ie t Gokule “or Mecha. tae " mr yep olf 


rentions the woe Kus rt, woe f lionintrps the 


Toment-tion of ise i venets at tie £2 of 1. VOR 


¢* 


nm kt * nae j eal Wy ack Anat} wh ha? t at 


i = wr 
c, kranda vi, be tur Pa Lbuyas ( authuvawoa XIV .06) 


kurarikujit-sucah svorsp YA. IX.17) 
kuvarye ive cuyhbarbe begpan vakilekgagap 
(Ramayoua, Twichalh inda, 113.26) 


(4) At che advent of snoring, the cuchoo utters 


* 


n Sweet nate with its tom nude cower. bY UiKung 


in the shoots of the mingos 


® 
a we § we a es ; 
cutankurasvide! eyoyasagphap pura, kokilo 
yanmadhur. 2 cuktige (hur wrasumbhava 111.32) 


A similer duserspiion is feunc in Yas avabhyudaya. 


VIII.23. 


ASVAG Ya efit: VU nyow, bab 
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(5) Tne Lerd made tie word me it3 a; nearance with 


tie help o* the brush of the three gugas, 


oo ed é ony 
Jat ly arparacaniv’cit~itam visviedtramid amilae~ 


Ahir yacLhavan 


— é o~ = — 
atmal hittinivet iad yay talikan trigupa lakgapam 
Yahon (YA. XVIZ.104) 
vne words wmilaval, tulika and civra are used 


neve aS a esult of ha .idasa's use cf them in, 
~~ ¢ = % om e 
unm Litam tui lkayeva citram (Kumurssambhava I, 32) 


(6) Satruvhna, who Vanguished the demon Lavapa, was 
greeted by the saves, He is deicriped by halidaga, 
as having his heud bent dow owine to chiyness, 
, ws 
vrijayavanatam sirap (Ra rnuvamst. XV. 27) 
Similarly, when Vasudeva pra‘sed Kpppa for having 
SJain Kamsa, Kpgpa bent his head down in shyness. 


iti vijnapitastena vrigad iva nato Vibhup (YA.X.84) 


(7) Himavan became elated at the arrival of the 


Seven sages at his abode and expressed his Fond luck 


by describing his status to have grown higher, 
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aveaimi i utamatmanan dvayenaive dvijottamab 
murdhni gangaprapatena dhautapadambhasa ca vap 
(Kumarasambhava VI.57) 
Similar y Jambavan greets Kygpa's arrival in his 
cave after r-cognizing the Lev? in quite a similar Way. 


‘ve en becaiw purified by the cust of Krgna's feet, 


@ e 
vanam adetanmahitam tapovanam 
oe , . oe 
girine: vedmi tridasesvaraiavam/ 
® e 
p célimnam kim nu tap. t2lasya me 


prasachitam yutlavi padapamsubhip ’) (YA, XIV¥.28) 


.8) The atrocities committed by Taraka by bringing 
whe gods witer his subjugation are vividly described 
in the Kumarisambliuva (II. 18-°2). Similirly, Indra's 
caacription of insults ani offences hu ted <t him and 
orner gods by Narakosura .§ on identica) lines with 


different exnressions \ fA. XVI. 2%'+)) 


(2) Raghu asked Kautsa, the discrnl+ of Var tantu, 


who approached him for a huge amount of wealth to be 
and other 


given to his preceptor, whether the bulls 
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animals which eat away the produces in the fields 
are kept away, in order to have plenty of produce 
(Ragbuyamsg V,9). 


Similarly Kegpa aske his men headed by Satyak1 
when they were to undertake a victorious march to 
keep evi. doers under control so as to be of help to 
the good people. Prevention of the bulls and other 
animals destroying the produee becomes the cause for 
the increase in yield in the fields (YA.XXII. 9). 


(40) The author's use of certain expressions also 


shows Kalidasa's influence upon him. 


(1) pairkavarpamvasanam vasanam (Ya, VII. 1) 


ef: vaso Vasana taruparkaragam (Kumarasambhave, LII.5%) 
(11) saukhasayanika (YA, XIX. 76) 
ie — eo? 
efs saukhasayanikanysin (Raghuvamsa, X, 1%) 


(411) vipatpratiiaraparepasakhya (YA, XXIII. 35) 


e om a 
ef3 Vipatpratisarnaparenamangalam (Kumarasambhava, V.76) 








207 


Like ‘alidasa, the author uses epithets, while 
describing the Lord's qualities, by showing that these 
qualities appear antithetical in the case of God. Such 
antithetic1l expressions are found in the Yignupehasransmet 


apur 2phat, kpseb sthulab gupabhyt nirgupo mahan 
ananyadina mahima svadhinaparera‘bhavap (YA, I. w+) 


ane}arupaib svayamekarupahs (Ya, VIII.2) 


ananyadharamadharamananyesvaramisvaram 


oseceses sthanyadhipatim patim (YA, xX. 68) 
gupasindhurasau eunativarti (YA, X¥. 5) 


ameyo mit nlokastramanarthi prerthanavahad 


‘ajito jiguratyantamavyakto vyaktakarapan 
(Ragnuvamga, X. 18) 


Cfs Raghuvamsa, X, 18 to 20; Kum asambhava, Il. 93 
Vv. Tle 
(11) The influence of Kalidasa is seen in another 


inst:ince as well. 


Kalidasa summarises the whole of the Ramayapa, Kandas 


ow , 
Ayodhya to Yuddha in Canto XII, Similarly Vedantadesika 
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condenses the whole of the Mahsbharate story 
including the Bhagavodgita in Canto XXIII. 


It is also evident that the author has modelled 
his Kavya primarily on Magha's f4 supa avadha as far 
as the con.ents are concerned though the incidents 
dealt with in Magha's work get treated here in a 
single Canto XY, 


fhe author owes to Magha for describing the 
awakening of Krsya from his slumber found in the 
whole of the Canto of XIX, Mapha's poem presents 
a similar description in the whole of Canto XI of 


Sisupalavedha. 


Narada's descent from the sky is described by 
Magha as a halo of lustre at first sight, then as an 


embodied being, later as a man, and finally as Narada. 


cayastvigamityavadharitam pura 

— a os oe ® 
tatu saririti vibhavitakgtia/ 
vibhurvibhaktavayavam pumanitd 


lramicanum narsda ityabochi sap (Sisupalavadha 1.3) 


eribes a scene in the reverse 


ch Kpspa left Gokula for 


The author des 


manner, The chariot in wh { 
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Mathura, goes out of sight at first, and then the 
sound of the rim of the wheel is not heard; then 
the dust raised by the running of the chariot also 


aisappears fram view. 


na rathay paridrsyate mahan 
na ca nemistanitam nisamyate/ 
na ca regurito vijrmbhate 


tadapi bhragyati jivitam na nab// (YA.IX,113) 


The description of the seasons, forest-sights 
and politicizl discussions which abound in Magha's 


work have their good use in this Kavya. 


Canto XV of Sigup3lavadha, Slokas 14-21, are 
addrussed by $igupala to the Pagdavas, and Bhigma, 
dcerying their justification for honouring Krsna 
in preference to all other princes, who were 
assembled there. ‘The author's description of a 


in Canto XV, 42-54 bears the influence of Magha. 


However, the vituperative expressions found 


in Magha's work which are profusely hurled at Krsna 


arc all avoided lest they should be taken by the 
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ignorant a5 saving a wells‘ormed background fer all these 
ineimavions. Again Bhigme has correctly portrayed the 
views of elesrs, that mun should serve God, here Krgpa, 


by all means, 


The authc~ was mach indebted to Maghe for the description 
of certain eipects or oractices buc did not adopt the language 


of Magha. 


karayur wanadme mukulapevar jiteip pativesma lajakusumai« 
ravakiran 

avadimpisukti puta maukctimeuktikaprakarairiva priyarathanga= 
mangenab (Magha XIII. 37) 


pracar:vegat trujitena cakre narepe mute phalas 
vergipanya 


aduratup sannihitasya saurep acaralajanjali- 
purverangam (YA, XIII. 50) 


Throwing fried grains by woman on tre prominent 
rerson (here the wedded pair) is found men’ ioned by Magna. 


The influence of ancicnt Vaiggava scholars is 


also seen in this Kavye. <Alrurats longing that bis 
head should receive the imprint of the feet of Kyppa 


marked by signs of conch, aise and ot'n 7s is seen in 


Lhe Stotraratna of Yamunaceryz. Sage karila in his 
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message to his mother Devahuti makes a similar 
reference, 10 


The title Kavitarkikasimha is used by Appaya 
Dikgita by which the author was then known in the 
literary circles in the 16th century, However, it 
will not be wrong to note how the author, a Tarkikesiana 
as he was, made good use of his Sastraic knowledge and 
also his close acquaintance with all tantras, in this 
literary composition. For example, the author has 
taken from the field of Vedanta, a principle knowm 
as iiineiiaiias vnich states that a person who entertains 
a particular view or has a particular determination will 
get it in the next birth. His deep knowledge of the 
Nyaya principles is revealed in certain contexts where 
the enemies are shown to have suffered at the hands 
of Ugrasega as he had a wealth of five means of 
administering justice, namely, (i) undertaking @ work, 
(44) selecting proper men and materials (111) choosing 


the right time and place, (iv) avoiding the pitfalls 
and (v) getting the things done. This is compared to ‘“ 
the employment of the five limbs of reasoning (tarka). 
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In another context, ‘he author deseribes the: 
efforts of the demons, who supvorted Narakasura, 
to attack Krona to have resulted in their own 
defeat iike the futile reloimier (Jatyottera). > 


The author's acquaintance with the ritualistie 
unvertacings is revenied in the description o* the 
Tight between Xrgua and J anbavan. Jambavan initiated 
himself? to verform a sacrifice (here a fight) in which 
the oblations are to be recerved by one (here = Lord 
Krgga), who takes the leading part, in taking away 
what all is offered in all Papressoees The fight 
is 'saptatantu’, a sacrifice. By employing his hands 
and feet Jambavan played the role of ytvikspriests 


in thats war ~ sacrifice. 


Tne author's knowledge of administrative policies 
an? political sa--city is best en in the address 
delivered by Krgya to Satyaki and his men. Appaya 
Dixgita has supplied all the relevant passages from the 


Kamadaka's Nitisare in support of Kysya's address. 


Zbhir inazya is e kind of dance performed by 


aiesewe Cari 4s a kind of dance pose in whieh 
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the foot, shank and waist together move in unison 
withem another, The commentator supports this 


@eXplanution from the Sangitaratnakara, while 


Saradatanaya offers a slightly different definition, 


Sangita Should consist of dance, vocul msie, 
and instrumental music. The author finds an element 
of music = drum in the . rumblings of the clouds, 
song in the whistling of the winds mixed with the 
rains, and dance in the flashes of lightning ~ all 


constituting a novel msic.!? 


Krgya's playing on the flute caused delight 
even to the Kinnaras and also to the inhabitants of 
all the worlds, This singing was embellished by the 
svaras rising from three places chest, throat and 
head and heard as mandra, madhya and tara, The svaras 


were grouped into gramas with three names gadja, 


madhyama and gandhara.!9 


Jambavan's fight with Kpgya gets depiction in 


another way. He addresses Kpgpa. 
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e é \ ? 
Visudennmisraise WUPASravy take ibe 

= 6 =e 
ragadtiatungaip pramitamd takramaip/ 
ananyn vhavun anukampate bhavan 


acintyrcintydravitarinatskaip// (YA.XIV.35) 


she Lom: takes pity on those who are devoted to 
Him anc tim alone. lle taxes for this purpose, descents 
whieh arc humn an* also mi od up with animal form. 
“hey are uturactive, incomprehensible to others, known 
and also unknown to muny, Tney are like dramatic 
performances having Vigkambhag an 


admixiure of pure and impure kinds, 


The author has exiibited his originality in 
conception an? executJon in writing the poem. To 
avoid monotony in desrrintion, he mikes Kpgga as & 


Nurrutor of the sihts in the forest drawing Balarama! s 


attention to them (Canto VIII). The celestial arden 


of Indra is deserved by Kpgpu bo Satyabhama again to 
avoid himse.f (autaor) becoming the narrator (Canto XVIII). 


Tne witse of the Kavya 43 siven as Yadavabnyudaya. 


As thy comicne stor mouss 


yidavas ya w Keyl Sys abhyuday im Vigayakgtya kyte 





215 


The poem is to present the glory, the prosperous 
rise Vasudevasutodayan of Kygga, a descendant of Yadu, 
The author takes care to depict Yadu as a dutiful monarch 
in whose kingdom peace prevailed. Gods themselves took 
him for a guardian of quarters (dikpala), who was dexterous 
(daksina), in whose land, learning associated with lack 
of conduct was at a discount. Yet Nahuga and Yayati, who 
were the successors of Yadu had a stigma in their 
character, mentioned in the Puranas, which are not 
noted by the author, in order to avoid reference to 
them, thereby seeking to depict Krgpa's ancestry as 
impeccable. 


Yayati cursed Yadu for his unwillingness to have 
his youthfulness exchanged for his father's old age, 
Mhe eurse was that the descendants of Devayani should 
not succeed to his throne. However, Kygpa removed 
this disqualification and proved that Yadava « 
successors, though coming in the line of Devayani, 


were admirable rulers. 


It is to maintain that this family was noted 


for its popularity and discipline that the author 


avoided giving in his poem, the description of the 
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extinetion of the Yadava race in its drinking brawl. 
80 the poem is in praise of Krgya alone and concludes 
with his happy life, though the names of Yadu and other 
members of the family required a reference and brief 
description in suitable contexts, 


Though the title 'Yadavabhyudaya' glorifies 
Krgga's life, yet it was Ugrasena that was reinstated 
by Kropa as a ruler and so he did not himself undertake 
the victorious march, The task was entrusted to Satyaki, 
a prominent leader of the Yadava's, 


Thus the various components, figures, sentiments, 
expressions, descriptions and others have been blended 
to form a harmonious whole in which no part suffers 
for want of due attention, It is therefore appropriate 
that the author should give expression to what he 


considers as an ideal poet. 


sa kavibkathyetesre sha remate yatrabharati 
rasabhavagupiephutair alankarairgupodayaip (YA.I.9) 
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-It 48 generally recognised that a poet is a creator, 
kavire’abprajapatin’. He creates a world that is based 
on the real world but representing what an ideal world 
“should be like. The poet does not present in his 
compas‘tions the actualities as they are, since what 
is obt.ining in the world is dull and dross, giving 
plenty of oeccesions for suffering and disappointment. 


Art is a window through which one sees the world 
perfected by the brush of the poet who is a painter, 
as it were, 80 as to provide the people with relief, 
consolation ami hope. Hence the poet is called a 
creator. Here the author uses the word sragta, 


in whose creation the language, bharati revels 


"ramate’. 


The author was well aware of the three factors 
that are essential to contribute for heightening the 
effect of language. The first one is, Dhvanis and 


gupibhutavyangya of Rasa _and Bhaya, the second is 
the proper use of Alankara and the third is to give 


a good room for the qualities (gua) 
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If the author had displayed his _— over the 
Sabdalankara in Canto VI, it was done in emilation of 
what an eminent poet Magha did in his Kavya, Hence he 
observes that he did all this in a simplified manner se 
as to attract the people to worship Govardhana as Krgya, 


Among the Arthalankara=s, the author has special 
attraction for Upama, Rupaka, Utpreksa and Atisayokti. 


6 


The ideal of any poet should be to educate people 
and put them in the right path of coniuct. Any theme 
taken up by a poet may be good by itself, but is not 
free from the evil ways of the wicked, It 1s to show 
that people should learn what is good for them. Hence 
the author did not denict mausalaeyuddha, which brought 
the Yadava family to utter extermination, Therefore 
the poet extols that good conduct is more worthy of 
attainment than mere learning. 


sa ca vetta vihinasya na vidyam bahvamanyate (YA.1.22} 


Again in laying stress on comiuct, Krgga is 


shown to draw Satyabhama's attention to the condition 


of Heaven wacn tne Parajava tree wis tuken away from it. 
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The garden of Indra was like Vedic learning devoid 
of good conduct, 


vyttena hinamiva vedavidyam (YA. XVIII. 2a) 


A poet may be born or may be made by training. 
He has to adapt himself to the environments of literary 
traditions; which do not remain constant but go on 
Changing from age to age. Matter attained high importance 
in Valmiki and Vyasa, from becoming the medium for 
conveying it. The simplest form of language is therefore 
foursnd adopted in the works of these writers. Matter and 
fora had a happy blending each getting due attention. 
This is noticed in the works written during the period 
of Kalidasa, Matter became undermined by form which 
got developed in a variety of ways; what could have been 
clearly conveyed with a few slokas required greater 
elaboration. Some of the descriptions in the $isupalavad ’ 
Janakjharana, Kapphipabhyudaya, Haravijaya and Naigadhiya- 
carita, whether it is nature or incident or husan emotion, 
are unduly long and sometimes tedious too. The writer 


had to display his originality in handling these’ matters 
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by a powerful use of forms which take the shape of 
Sabdalankaras or recond.te use of both nominal and 
verbal forms, In this, matter remained almost the 
same, the differences in the treatment being maintained 
by & clever use of figures of speech, The import that 
is intended to be conveyed remained almost the same 
eappearirg rather reperted in distinet and different 


forms. 


It was in this literary atmosphere that Vedanta 
desika had to write this kavya. Had he adovted the 
ways of Kalidasa he would have been condemned as 
having failed to approach Magha or Sriharga in using 
his poetic talents, Yet, there are some striking 
features in his writings. Words are used mostly to 
convey the sense, though attempts are rarely found 
to employ rare formations, Secomly, descriptions 
of nature, seasons and rains are lengthy and are to be 
Justified taking into accounts the poetic tendencies 
as aro revealed in the works of the eariier poets 
like Magha and Sriharga. Thirdly, the ethical aspect 
of life gets special attention at the hands of the 
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author, who, besides being a poet, wus an eminent 
Spiritunlist of Vaigpav.ism and so had to convey to 
the reacers what an ideal life shared be like. 
Repetitions of ideas or principles of life therefore 
deserve justification, Fourthly, the author did not 
employ the language in an uneasy and knotty way as 
found in Bharavi and Sriharga and even Magha. In some 
respects, his language has a seeming approach to 
Kalidasa's though not having comparability. 


One other point that is noteworthy is the eare 
with which the author does not offer long description 
in his poem for drinking bouts and sexual dalliances 
that are suggested in the works of Kalidasa and are 
prominently displayed in the works of Magha and 
Srinarga. This is because of the mental outlook 
of the author. Yet one may note, in Canto XII 
what are not generally expected of a writer. Like 
Kalidasa, a devotee of Parvati and Siva depicting 
Parvati's beauty in the Kuma rasambhava Canto I, the 
author an ardent devotee of Kpgga and Rulonigi, 
depicts Rulaigi here. It is rather difficult to 
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Feconcile how an eminent poet Kalidasa could have 
depicted Parvati in thas manner, Equally difficult 

it is to understand the author's emlation of Kalidasa 
in this respect. However, a defence could be offered. 
Kalidasa must have considered Siva as an ideal hero 

and Parvati as a heroine at the human level in spite 

of his devotion to them, Vedantadesika too looked 

upon Kalidasa as his guide in this respect and portrayed 
Rukmipi as a human being raised to the level of a heroine, 
Failure to present the heroine in this way should have 
been considered by Kalidasa as amounting to an imperfect 
depiction at the hands of a poet, Vedantadesika should 
have understood this kind of portrayal at the hands of 
Kalidasa and so followed suit. Otherwise the author 
would deserve severe questioning, particularly because 
he was a Spiritualist and philosopher, while Kalidasa 
did not show any such claim to his being a spiritual 


teacher, 


This poem however requires to be appreciated 


from different angles of the roles which the author 


pluyed, He was a poet of high order, a moralist, 
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@ Spiritualist, a philosopher and above all, an ardent 
devotee of Krgpa. Every aspect of poetry fits in well 
with the composite whole,the poem. The author is next 
to none either in vocabulary, richness of imagery, skill 
in choosing the appropriate figure of speech or metre, 
and hence the poem is truly a Ksemada kavyaratna. 


The word kgemada conveys a profound significance 
presenting the ideals for which the wuthor has stood. 
Kgema is keeping secure things one has acquired by the 
grace of God. But what one has got shall not be cast 
aside, hoping to get what is not within one's reach. 
Thus contentment (trpti) in God's gifts leading towards 
the enjoyment of bliss appears to have been the sole aim 
in the mind of the author in writing this Kavyaratna. 


Many scholers like his son, Kumara Varadacarya 
Prativadd Bhayankara Aypan, Mahacarya and Venketadhverin 
have puid their encomia in recognition and admiration of 
the author's eminence. It will not be superfluous, if a 


reference is made here to the $lLoka~s 48 and 50 among 
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NOZES 


1, Sankloe Stryotays is said to have been written 


30 


be 
56 


6. 


7e 


to refute Kpgpa Misra, who wrote Prabodhachantredaya 
in favour of Advaita. 


vides Dojdayacarya's Yaibhave Prakasiin, 

Sis, 61 and 82, 

Also Chetulur Narasimhachariar's Desika and Hig 
Works. pe 106=109, which mentions the places where 


Desika's works were written. 
Yaibhavanralasika. $1, 83 


Desika and His Works by C, Narasimhachariar, 
Pe 110. 


Vide: Cat Catalogorum Vol. I. pe 372073 


Yaibhavaprakasika. 61.173 Desika and His Worlg, 
pe 100. 


Santatiratnamliin. $1. 315 Vaibhav Prakasiion, 
$1, 50,53 45% 


Lie Te 8 


a25 


8. Asvaghoga's Saundarananda. VI. 3% 
Ge YAo XV. b2 to Sh; Sisupalavadha. XV. 


10. SA. IX. 353 Yamunscarya's Stotraratna. di. 313 
eft Bhagavats III. 26-21; Srivaiutastava of 
Srivatsankamisra. £1. 70 

11. YA. IV. 353 cf: Candogyepanigad III. 1%.1 


rw 
12. bid. X.113. A detailed explanation is found, Appaya 
Dikgita's commentary on this loka. 


13. YAo XVI. 96 

th, Ibid. XIV. 1% 

19. Jbid. XXII. 2 to 53 
16. Ibid. XIV. 61 

17. Ibid. VII. 32 

18. bid. VIII. 54. 
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